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Giris mesaiji
— Oneriler

Macar Sanat Akademisi, Istanbul'da 15. Is-
tanbul Bienali'yle eszamanli ve komsu et-
kinlik olarak Macar Kultir Merkezi'nde gtizel
sanatlar sergisini duzenleyebilecegini son
derece 6nemli bulmaktadir. Macar Sanat
Akademisi'ni Ocak 1992 tarihinde 22 Usttn
sanatgl kurmustur. 20 yil boyunca dernek
olarak faaliyet gosteren Akademi Macar kul-
tlrdn degerlerini koruyan yetkili topluluk
haline gelerek Macaristan Meclisi tarafindan
kamu kurulusu olarak secilmistir. Macar Sa-
nat Akademisinin glinimtzde dokuz bo-
[Gm U mevcuttur. Calismalarina Macaristan
sinirarinin disinda yasayan Macar sanatgilar
da dahil etmekte, ayrica ulusal ve uluslara-
rasl sanat yasaminda onlarin tanitimini da
Ustlenmektedir.

Dogu ve Bati, Kuzey ve GUney arasinda bir
koprU insaatcisi olmak istiyoruz. Su anda
sergilenen sanat eserleri de bu irademizin
bir isaretidir. Sanatcilarnmizin arasinda bu
gorevi kendine uygun bulan ve onu ken-
di eserlerinde tasvir edebilen uluslararasi
sanatcilar bulunur. KiltUrler, medeniyetler
arasinda bir kdprinin insa etme fikri Istan-
bul Bienalinin bu seneki konseptinde ifade
edilen “iyi bir komsu” fikrine ev ve yurt kav-
ramina yakindan baglantiidir. Macar Sanat
Akademisi sergisinin odak noktasinda kisisel
alani tasvir ederek diger kdlttrel gecmise
sahip Bienal ziyaretcileri icin cagdas Macar
sanatin, belki de kendi yorumlarindan farkli
olan, yorumlari ile ilgili bilgi vermektedir.
Macar guzel sanatlar sergisinde keyifli za-
man gegirmenizi umuyorum!

Gyorgy Fekete, Prof. emeritus
MMA (Macar Sanat Akademisi) Baskani

Bevezeto lizenet
— javaslatok

A Magyar Mlvészeti Akadémia rendkivdl
fontosnak tartja, hogy Isztambulban, a 15.
Isztambuli Bienndléval egy idében, annak
egyik tarsrendezvényeként képzémuveé-
szeti kidllitadst rendezhet az Isztambuli
Magyar Intézetben. Az MMA-t 1992 janu-
arjgban 22 jeles mlvész alakitotta meg.
A két évtizeden keresztul egyestletként
mUkodd akadémia a magyar kultdra ér-
tékérzd, meértékado kdzdsségévé valt,
amikor 2011-ben az Orszaggydlés kdztes-
tuleti szintre emelte. A Magyar MUvésze-
ti Akadémianak ma kilenc tagozata van,
munkajéba bevonja a hatarainkon tul él6
magyar muivészeket is, valamint gondos-
kodik bemutatdsukrél a hazai és a nem-
zetkdzi mUvészeti életben.

Hidépitdk akarunk lenni Kelet és Nyugat,
Eszak és Dél kozott. A most felvonultatott
alkotasok is ezt az elhatarozasunkat jelzik.
Olyan vilaghird mivészek vannak az alko-
tok kozott, akik ezt a szerepkort atérzik és
muUvészetikben megjelenitik. A kultdrak,
civilizaciok kozotti hid épitésének gondo-
lata szorosan kapcsolddik a Biennalé idei
koncepcidjaban megfogalmazott elkép-
zeléshez, ,a j6 szomszéd”, az otthon és a
haza fogalmahoz is. Az MMA kidllitésa,
fokuszdban a személyes tér megjeleni-
tésével, ezUttal a mas kulturélis hattérrel
rendelkezd Biennalé-latogatok szamara
nyujt betekintést kortars magyar — s az
Ovékétdl talan eltérd — interpretaciokba.
Kivanom, hogy legyen 6romik a magyar
képzémUvészeti kidllitasban!

Prof. emeritus Fekete Gyorgy
az MMA elndke

Introductory Message
— Suggestions

The Hungarian Academy of Arts considers
it extremely important that it can arrange
a fine arts exhibition at the Hungarian In-
stitute in Istanbul simultaneously with the
15th Istanbul Biennial, as one of its asso-
ciate events. The Hungarian Academy of
Arts was founded by 22 distinguished art-
ists in January 1992. In the two decades of
operating as an association, the Academy
became a value preserving and authori-
tative community; then Parliament re-es-
tablished it as a public body in 2011. Today,
the Academy works in nine Sections, and
it involves Hungarian artists living beyond
our borders, helping to disseminate their
work in the Hungarian and international
art scenes.

We want to build bridges between East
and West, between North and South. The
works presented here attest to this resolve
of ours. Their makers, including world-re-
nowned artists, have a sense of this role and
display it in their art. The idea of building
bridges between cultures and civilizations
is closely related to the notions of “a good
neighbour’,home and homeland set outin
the programme of this year’s Istanbul Bien-
nial. The exhibition of the Hungarian Acad-
emy of Arts, focusing on representations of
personal space, gives visitors of the Bienni-
al with a different cultural background an
insight — perhaps a different insight — into
contemporary Hungarian interpretations.

| wish everyone to enjoy in the Hungarian
fine art exhibition.

Professor emeritus Gyorgy Fekete
President of the Hungarian Academy of Arts



Alandan yere kadar

Mekandan hicbir sey daha karmasik ve ayni zamanda daha yalin
olamaz. Belki de sadece onun ikiz kardesi olan Zaman. Bir klcUk
cocugun ilk 6grenmeye basladigl konu mekanda bir objeye nasil
ulasabilmesidir. Tecriibeler kazanmasi ve pratik yapmasi gerekir. Ve
bundan sonra tUim hayatimiz tutar-birakir, cikar-koyar, beraber-ayri,
yakin-uzakta, burada-orada, yukari-asagi, buraya-oraya monotonisi
ile gecer. Edward T. Hall, ,Sakl Boyut” adi olan uluslararasi Gn ka-
zanmis kitabin yazar Oxford Dictionary sézIligin cep baskisinda
en az bes bine yakin (tUm sozctk hazinesinin %20'si) bir sekilde
mekan kavramiyla ilgili, az &dnce siralanmis sézcikler gibi, kelime
bulundugunu hesaplamistir. Ornek olarak devam edebiliriz de: yer,
alan, giris, dikey-yatay, yayilir, kaplar, sinirlar, boler, baglar, bitisik. ..

Istanbul Kultir Sanat Vakfinin duzenledigi Istanbul Bienalinin
adi ve konusu: a good neighbour, iyi bir komsu. Komsulugun, bir
arada var olmanin ne anlama geldigini ve onlarin tasvir etmesi icin
- bilimin ve edebiyatin yani sira - sanatin 6ykucu dallari, yani film,
tiyatro ve onlara yakin bicimleri daha uygundur. Norman Mcla-
ren’in animasyon ydnetmeninin acimasiz gergek olan kigudk filmi
Komsular (Neighbours) gibi.

GUzel sanatlarda tarih resmi ve janr resmi déneminin ge¢mesin-
den sonra dykuleme yaklagimi tam olarak imkansiz degilse de, daha
nadiren bulunur. 20. ylzyilda 6zellikle ressamlik ve heykeltiraslik ken-
dilerine 6zgl gdrsel ortamina, tuvalin boyutuna ve plastik mekana
geri donmustUr.

Bu geri cekinme hem sembolik hem de olgusaldr.

Kesisin kendi magarasina geri cekinmesi gibi. Onun kisisel mekani
elini uzatip bir seyi tutabildigi mesafeden daha fazla degildir. Yeme-
Je, icecede, muma, bicada ulasabildigi bir mesafe. Ressamin fircayi
tutuguna benzer bir sekilde cizdigi ¢izginin uzunlugu cogu zaman
kendi eli uzunlugundan daha uzun degildir. Heykeltiras da keskiyi ve
cekici kendi kisisel mekaninda kullanir. Geleneksel bir sanatci bu ki-
sisel alanda calisir. (Tek bir cekimde hava saldirisini dizenleyen film
yapimcisi gibi degil) Bu mesafe sinirli olmasina ragmen hakikidir.
GUnka bir seyin sinirl olmasi kozmik olamayacagin anlamina gelmez.
Bir cocugun mekan algilama duygusu gibi kim kendisini yildizlar ku-
cakliyor gibi hisseder, ama yine de bir kuru ot yiginin Gzerine ¢ikar
¢Unkd onlara daha yakin olmak ister.

Her sey gorecelidir. Bir mesafeyi nasil algiladigimiz ve ne kadar uzakta
oldugunu hissettigimiz sadece bireylere gore degil, insanlara, tlkeye,
mahalleye ya da caga gore de degisir. Hopilerin dilinde mesela zaman’
kavramini ifade edebilen bir kelime olmadigi gibi mekan kavramini
ifade edebilen bir kelime de yoktur, ¢inkU bu iki kavram birbirinden
ayrilamazdir. Lee Whorf yazdigi gibi ,hopi disiince dinyasinda hayali
bir mekan yoktur, [...] gercek mekan ile hayali bir sekilde ilgilenemez-
ler, bunu sadece gercek mekanda yapabilirler.” Hopiler, gercekte tastan
binalar insa edebildiklerine ragmen hayali bir odada bir objeyi koyama-
diklariigin tGg boyutlu bir mekani isaret edebilen sézcikleri de ¢cok azdir.

Dil, gercek kosullari gercekgi bir sekilde resmettigi gibi Edward T.
Hall, kendi Arap tanidiklariyla yaptigi sohbetlerin sirasinda kapali bir

mekan ile ilgili konustuklar zaman ,mezar” kelimesini birden fazla
kez kullandiklari icin bu gercedi acikhiga kavusturdu. Guney Ulkele-
rinde kisisel alanin sorunu hesaplanabilir mesafelerden daha cok
insan vicudu ve vicudun hareketleriyle ilgilidir. Daha Kuzeye gitti-
gimizde kisisel alanlarin boyutu birkag¢ santimetre olsa bile gittik¢e
artar. Bu santimetrelere, ,auranin” korumasi icin, hayatlar ama en az
iyi bir komsuluk baglidir.

Guzel sanatlar kendi arag gerecleriyle mekansal iliskiyi mikemmel
bir sekilde yansitir. CUnkU kapali alanlart mezar olarak sadece Araplar
algilanmaz Rus avangart ressam Fl Lissitzky de bununla ilgili sdyle diyor:
“mekani, canl viicudumuzun boyali tabutunu kendimizden reddederiz”
Sonra kapali alanlarin konsepti daha baskici bir hal alarak Francis Bacon
adi olan Ingiliz ressamin klostrofobik cam kiplerinde geri gelir. Baska
bir anlayisla sanatin tarihi mekan algilamalarin alternasyonudur.

Macar Sanat Akademisi'nin sanatglilari 2016 yilinda Munih'te Kinst-
lerhaus'ta dlizenlenmis Futur Il adi olan sergide zamanla ilgili yorum-
lar sergilediler. Suan ki Istanbul'da diizenlenen sergi zamanin siyam
ikizi olan mekan ile ilgilidir. Glzel sanatlar, tabii ki bilim veya kav-
ramsal distinmenin herhangi bir tirt gibi konulari ayni bir sekilde
,ele almaz”. Glzel sanatlarda objeler ve kavramlar gorsel bir iz olarak
mevcutlar. Ressamligin iki boyutunda Ugincd ve dérdiinct boyut da
gizlidir. Ornegdin sanat eserinin olusturma strecinde bir ¢izginin ¢izil-
digi zaman. Tablo veya heykel gecen zamani ilk ve son olarak tutsak
eden bir kap olusturur.

Kisisel Alan adi olan sergi, 15. Istanbul Bienalinden bagimsiz,
clnkd kendini sadece onun komsu etkinligi olarak tanitir, ve ,iyi
komsuluk” konusuna bagli olarak kisisel alaninin konsepti hem
insanlar arasindaki boslukla, bu dinamik ve hayati 6nem tasiyan
bu goérinmez &lcekle, hem de sanatc¢inin ve sanat eserinin olus-
turma mekaniyla da ilgilidir. Sanat eserin bagimsiz alani sadece
ozel yerini dogrular: yani bu sekilde ,gercek diinyada” esi olmayan
bir mekan ve zaman izine, bir modele donisir ve dis dinyayi en
asllsizca bile yansitabilir. Sanat eserlerin, kendilerinin digindaki
alanda yer kaplayarak kendi alanlari ve zamanlari vardir ve bu ifade
de paradoks ama sanat eserlerinin kendi ,dUnyasindan” sadece bu
sekilde bahsedebiliriz.

Bu ayn dinyalar gercek alanlari cagnstirabilirler, ama her zaman
sanatcinin kendi kisisel alanlari” kalirlar.

Bu katalogda reprodiksiyonlarin yaninda sanatcilarin dogrudan ve
dolayli yorumlarin okuyabilecegimiz ¢ok &zel bir durumdur. Bundan
farkli yorumlarla onlarin éntine gegcmek pek uygun bir davranis degil-
dir. Ancak sergilenen eserleri sadece listeyerek bir sekilde genelleme
riskine girmeden gruplandirmaya calisalim. Janos Aknay, Marton Ba-
rabas, Attila Cs&ji, Adam Farkas, Miklds Szécs TUI, Mihaly Vargha, Lasz-
16 Vinczeffy cogu zaman geometrik veya katilasan organik tasarimla-
riyla kisisellestirismis sembolik alanlari ,resmederler”. Ama eserlerinin
manasl genis bir alana yayilir, dogal etkilenmeden mikro ve makro
dinyasindan, konstruktif metafizik kristallesen sekillere kadar. Sdndor
Filep, Péter Foldi, Gyorgy Jovian, Tamas Karpati, Pal K&, Zoltan Moser
acikca anlasilir bir sekilde dogal tecriibelerden yola cikarlar. Figurlerle
veya figlrsiiz ve temeli olusturan dogal deneyimi kendi eserlerinin

alanina dondstdrdyorlar. Imre Bukta, Gabor Lajta (bu satirlari yazan),
Sandor Laszlo Veress ve Gabor Véssey belli bir sekilde tanimlanmis bir
alanda birden fazla figurl hareket ettirirler ve figtrlerin iliskisini janr
resmin ¢agdas, gercek¢i veya absirt bir sekilde resmederler. Karoly
Elekes, Istvan Regds, Jozsef Szurcsik, Péter Stefanovits, Arpad Szaba-
dos Urkutlcu figurlerini, nesnelerini riya gibi mekanlara veya kutulara
koyarlar. Bir mekan onlar icin sadece hatirlamanin ve hayalin alanlarina
donUsdr. Péter Kovacs'in mekaniz anlayisiyla, boslukta ytzen figirle-
riyle; Andras M. Novak'in tekrarlanan diz sekillere dondstirtimas kor-
kutucu gercekle az dnceki sanatgiyla karsilastirdigimizda ayri bir yere
sahip. 15. Istanbul Bienali'nin medya od akli konseptine en yakin olan
eser LaszI6 Ujvarossy'nin eseridir. Manzarayl, arkasindan 1sik vererek
aydinlatmis resimlerle, film sahnelemesiyle bolerek eserin tamamen
siradan mekanini bir ¢arsaf olusturur, yani insan hayatinin dgte birinin
en kisisel alani saglar.

Gercek sanat eseriyle karsilastirarak bizim siniflandirma gorusleri-
mizi sadece soyut ve sematik yon gostergeleri olduklarini kabul etme-
miz lazm. "Masal anlatilmis gibi” alanlar daha soyutlar, hemen hemen
boslar, hayatla tablolarin ve heykellerin desenleri, dokusu, cani ¢eken
ve mutlu firca hareketleri, renk gecisleri, siyirmalari, ¢izikleri dolduruyor.

Bir seyden genel olarak s6z etmek faydali olabilir. Hakiki ,kisisel alan”
ahlaki agidan tam genius loci (yerin ruhu) kavramina kadar genisleti-
lebilir. Alan artik alan konumundan ¢ikip yere donisir ve bunu sanat
eserlerinde de fark edebiliriz; proksemik alanlarin duygularla canlan-
dinlabilir yerlere dontsmesi gibi. Macaristan bu anlamda essiz bir
eritme potasidir ve Béla Hamvas'in, blyidk Macar filozof ve yazar, “5
zeka” adi olan denemesinde okudugumuz gibi Macarlarin manevi-
yati bes radyasyonun capraz atesine tutulur: Kuzey, Glney, Dogu,
Bati ve eski tarihi Macaristan'dan cikarilmis Erdel 1sik demetlerinin
capraz noktasindadir. Tim etki tabii ki es zamanli olarak etkisini gds-
termez ve bolgelere ayirt edemez (bir ilin veya bir sehrin bile birden
fazla cesitli maneviyati olan yeri olabilir), ama onlarin birbirilerine ya-
kinlasmasi daha bereketlidir. Macaristan'daki bes zekanin etkisini gos-
termek icin sergimizdeki sanatcilardan Szentendre'de oturan Janos
Aknay mimarisinin Gtney Bati yaklagsimini, Marton Barabas ve Miklos
Szécs TUINIn gercekgi stslemesinin Glney Dogulu Batili etkilenmis
oldugunu; Attila Csajinin Kuzeyli 1sik gizemliligini bilimsel Batili anla-
yisla ve Dogulu hat sanatiyla birlestiren girisimini; Imre Bukta Erdel'i
ve Kuzey Batili maneviyatini neseli destansal Uslubunu veya ozellik-
le Sekelistan kimligine sahip sanatcilarin arasinda Mihaly Varghanin
Hamvas'in ifadesiyle ,derin zithklar koprileyen” Erdelli oldugunu, ay-
rica Erdelli olan LaszI6 Vinczeffy'nin Erdelli Doguyla (Bizans) isiklandi-
rilmis trajik ikonik oldugunu vurgulamak isterim. Székelykeresztirda
dogmus olan Karoly Elekes ve Szilagysomlyd'da dogmus olan Gydrgy
Jovian Erdelli ,cok cesitliliklerini, ikili” (Hamvas ifadesiyle) olduklarini,
Karoly Elekes karamsar Kuzeyl, Gydrgy Jovidn Batili sagduyuna sahip.
Her sanat¢l konusunda Macaristan ile ilgili arketiptik dzelliklerin ince-
lenmesi ilging bir gdrev olurdu, ama isbu tanitimin gergevesinde yete-
rine ,alan ve yer” yoktur.

Bu katalogu okudugunuz zaman birden fazla sanatgimizin bir or-
tak 6zelligi daha goze carpabilir. Bu cagdas Macar sanatcilarin (Orta
Avrupa sanatindan bagimsiz olmayan bir sekilde) bir trajik veya me-
lankolik &zelligi vardir. Mizahi veya neseli gorindiklerine ragmen
bile. Sanki Macar (ve Orta Avrupali) sanatgilarin dlim bilinci ve risk far-
kindaligi Fransiz, Italyan veya Amerikali sanatcilarindan daha ytksek
gibi. Ama bunun incelemesi bizi cok uzaga gotirdr. Belki de mekandan
ve zamandan &tesine dedil, tam bunun tersine mekana ve zaman dog-
ru yonlendirerek, onlardan ayrilamaz bir sekilde.

Gabor Lajta



A tértol a helyig

Semmi sem egyszer(bb és semmi sem bonyolultabb, mint a tér.
Talan csak ikertestvére, az id6. Es ketten egy(tt. Amit a kisgyermek
elészor kezd tanulni, az, hogy a térben elérjen valamit. Tapasztalnia
és gyakorolnia kell. Es azutdn egész életiink a megfog-elereszt,
kimegy-bemegy, kivesz-betesz, egyutt-kilon, kozel-tavol, itt-ott,
erre-arra, fol-le, ide-oda monotoénidjaval zajlik. Edward T. Hall, a
Rejtett dimenzidk cim vilaghirl kdnyv szerzéje kiszamolta, hogy
csak az Oxford Dictionary zsebkiaddsaban majd’ otezer sz6
(a teljes szokészlet 20 szdzalékal) valamilyen forméban a térrel figg
dssze, ahogy az el8bb sorolt szavak is. Folytathatnank, a példa ked-
véért: hely, terllet, bejards, fliggdleges-vizszintes, kiterjed, elfoglal,
hatérol, elvélaszt, 6sszekdt, szomszédos. ..

A 2017-es Isztambuli Biennélé cime és témaja: A good neighbour,
Egy j6 szomszéd. Hogy mit jelent a szomszédsag, az egylttélés,
annak abrazoldséara — a tudomany és az irodalom mellett — a mdvé-
szetnek inkdbb az elbeszéld megjelenitésre fogékony 4gai, a film, a
szinhaz és rokonmdfajaik alkalmasak. Mint Norman MclLaren anima-
cios rendez6 kegyetlendl igaz kisfilmje, a Neighbours. A képzémU-
vészetben a torténelmi és zsanerfestészet elmuldsa utan a narrativ
megkozelités joval ritkdbb, bar nem lehetetlen. A 20. szdzadban
kulondsen a festészet és a szobraszat hizédott vissza sajat tisztan
vizudlis kdzegébe, a festévaszon sikjaba és a plasztikai térbe.

A visszahUzddas egyszerre szimbolikus és konkrét. Akar egy re-
mete, ki behtzédik a barlangjdba. Személyes tere, a legfeljebb
karnydjtasnyi tdv, ameddig elér valamit. Etelt, italt, gyertyat, kést.
Hasonléan ahhoz, ahogy a festd az ecsetet tartja, s legnagyobb
vonal-ive rendszerint nem nagyobb karjanak hosszanal, s miként a
szobrasz a vését és a kalapdcsot sajat, Ugynevezett személyes ta-
volsagaban hasznélja. A hagyomanyos mivész ebben a személyes
térben munkalkodik. (Nem Ugy a filmrendezd, ki egyetlen snittben
levezényel egy légitamadast.) Noha korlatozott ez a tavolsag, épp
ezért hiteles. Mert nem jelenti azt, hogy korlatolt is lenne, hogy ne
lehetne akar kozmikus méret(. Mint a gyermek térélménye, aki ugy
érzi, atkarolja a csillagokat, de feldll a szénakazal tetejére, mert akkor
kozelebb fér hozzajuk.

Minden viszonylagos. Hogy milyennek és mekkordnak érzink
egy tavolsdgot, az nemcsak egyénenként, hanem népenként, vi-
dékenként, koronként valtozik. A hopi indianok nyelvében példaul
nincs megfeleldje az 'idd" szonak, s ha az id6re nincs szavuk, ak-
kor nem lehet a térre sem, hiszen a kettd elvélaszthatatlan. Ahogy
Lee Whorf irja: ,[a] hopi gondolatvildgban nincs imaginarius tér,
[...] nem tudnak képzeletben foglalkozni a valédi térrel, erre csak a
valdsagos térben képesek”. A hopik nem tudnak egy képzeletbeli
szobaba belehelyezni egy targyat — noha a valésagban kéhazakat
épitenek —, s ezért olyan szavaik is alig vannak, melyek a haromdi-
menzios teret jeldInék.

A nyelv pedig hitelesen képezi le a tényleges viszonyokat, ahogy
ez Edward T. Hall szdmara, arab ismeréseivel folytatott beszélge-
téseibdl is kiderult, amikor a zart térrel kapcsolatban tobbszor

elhangzott a 'sirbolt’ sz6. A személyes tér kérdése a déli orszagokban
sokkal inkdbb 6sszefligg a testtel, a test dinamizmusaval, mintsem a
kimérhetd tavolsagokkal. Minél északabbra megylnk, a személyes
tavolsagok anndl inkabb nének, noha olykor csak centiméterekkel.
Ezeken a centimétereken, az ,aura” védelmén azonban életek is
mulhatnak, de legalabbis a j6 szomszédsag.

A képzémlvészet a maga maodjan tokéletesen tikrozi a térhez
valé viszonyt. Mert nemcsak az arabok érezhetik ,sirboltnak” a zart
teret, az orosz avantgard festd El Liszickij is elhatdrolodott ettdl:
Jal teret mint eleven testlink festett koporséjat elutasitjuk ma-
gunktdél”, hogy késébb az angol festd, Francis Bacon klausztrofo-
bids Uvegkockaiban anndl nyomasztdbban térjen vissza a zart tér
szoritdsa. Bizonyos értelemben a mUvészet torténete térfelfogad-
sok véltakozésa.

A Magyar MuUvészeti Akadémia képz&mUlvészeinek 2016-0s
muncheni Kinstlerhaus-beli kidllitadsa az idé témajara reflektalt Futur
Il cimmel. A mostani, Isztambulban rendezett kidllitas pedig az idé
sziami ikertestvérével, a térrel foglalkozik. A képz&mUvészet persze
nem ugy ,foglalkozik” témdkkal, ahogy a tudomany, vagy a fogalmi
gondolkodas barmely modozata. A képzémdlvészetben a targyak és
fogalmak vizudlis lenyomatként vannak jelen. A festészet két dimen-
ziojaban benne rejlik a harmadik dimenzid, sét a negyedik dimenzié
is — az alkotds folyamatanak, példaul egy vonal meghuzésanak idejé-
ben. A kép vagy a szobor pedig azt az edényt alkotja, amely egyszer
és mindenkorra rabul ejti a mulé idét.

A Személyes tér cim( kidllitds nem flggetlen a 2017-es
Isztambuli Biennalétdl, hiszen annak térsrendezvényeként mutatko-
zik be, s a ,j6 szomszédsag” kérdéséhez kapcsolddva a személyes tér
koncepcidja egyszerre utal az emberek kozti térkdzre, erre a dina-
mikus és életbevagodan fontos lathatatlan mértékre, ugyanakkor utal
a mUvész és a mlalkotas terére is, amelyben a mU megszuletik. A
mUalkotas 6nallé tere pedig ismét csak kivételes helyzetét bizonyit-
ja: ezaltal olyan tér- és id6élenyomatta valik, olyan modellé, melynek
nincs megfelel&je a ,vald vilagban’, tikrozheti akar a legilluzérikusabb
maodon a kulvildgot. A mUalkotdsnak sajat tere és ideje van, mikdzben
helyet foglal egy rajta kivili méasik térben és idében — s ez a kijelentés
is paradoxon, dm csak igy beszélhetlink joggal a mivek ,vildagardl”.
Ezek a kulon vildagok felidézhetnek valodi tereket, de mindig a mivész
,Személyes terei” maradnak.

Kialdnleges alkalom, hogy egy katalégusban a reprodukciok
mellett az alkotok kdzvetlen-kdzvetett kommentérjait is olvashatjuk.
Nem nagyon illendd mas értelmezéssel eléjik tolakodni. Még-
is, egészen felsoroldsszerlien, a sematizalds kockdzatat felvallal-
va probdljuk meg csoportositani a kidllitott miveket. Aknay Ja-
nos, Barabas Marton, Cséji Attila, Farkas Adam, Szécs Miklds TUI,
Vargha Mihaly, Vinczeffy Laszl6 személyessé tett szimbolikus tereket
,abrazolnak” a tdbbnyire geometrikus, vagy megszildrdulé organi-
kus formavilagukkal. Am mdveik jelentése széles skalan mozog, a
természeti érintettségtdl a mikro- és makrovildagokon &t a konstruk-
tiv-metafizikussa kristalyosodd formakig. Filep Sandor, Foldi Péter,
Jovian Gyorgy, Karpati Tamas, K& Pal, Mdser Zoltan még egyértel-
mUbben természeti élményekbdl indulnak ki, alakokkal, vagy azok
nélkdl, s az alapul szolgald naturdlis élményt transzponaljdk a md
sajat terévé. Bukta Imre, Lajta Gabor (jelen sorok iréja), Veress Sandor
Laszl6 és Véssey Gabor tdbb alakot mozgatnak egy tdbbé-kevésbé
meghatarozott térben, s a figurdk interakcioit dbrézoljak, a valamikori
,Zzsanerfestészetet” kortdrs, redlis, vagy akdr abszurd hangnemben
megidézve. Elekes Kéroly, Reg8s Istvan, Szurcsik Jozsef, Stefanovits
Péter, Szabados Arpad dlomszer( terekben vagy boxokban helyezik
el olykor kisérteties szerepl&iket, targyaikat, s a tér ndluk az emléke-
765 és képzelet terepévé valik. Kovacs Péter tér nélkuli pillantasaval,
semmiben lebegé foszldnyalakjaival; M. Novak Andras repetitiv sik-
formakka vasalt fenyegeté valdsagaval az elébbi alkotokhoz képest
kissé kulon helyezkednek el. Az Isztambuli Bienndlé médiakdzpon-
tu karakteréhez Ujvarossy Laszlo installacidja allhat a legkozelebb:

mikdzben atvildgitott képekkel, vetitéssel tori meg a latvanyt, a md
egészen prozai terét egy lepedévéaszon adja, vagyis annak az agy-
nak a takardja, amely az emberi élet egyharmadanak legszemélye-
sebb terédl szolgal.

Be kell latni, hogy osztalyozd szempontjaink csupan elvont és se-
matikus iranyjelzék a tényleges mdvekhez képest. Az ,elmesélt” terek
még absztraktok, majdnem Uresek, s élettel a képek és szobrok alak-
zatai, fakturdja, megszenvedett vagy dromteli ecsetjérasa, szinmodu-
lacioi, kopasal, repedései toltik meg.

Valamirél azonban még lehet, s érdemes altaldnossagban is szot
ejteni. A konkrét ,személyes tér" szellemi értelemben kitagitha-
t6 egészen a ,hely szelleme”, a genius loci hatdrdig. A tér ekkor mar
hellyé valik, ahogy a mualkotdsokban is végbemegy a kimérhetd
proxemikai tér érzelmileg atélhetd hellyé valasa. Magyarorszag ilyen
szempontbdl pératlan olvasztotégely, s miként Hamvas Béla Az ot
géniuszban kimutatta, a magyar szellemiség 6t sugarzas kereszt-
tizében all: Eszak, Dél, Kelet, Nyugat és Erdély hatosugarainak met-
széspontjaban. A hatdsok persze nem mind egyszerre jelentkeznek,
és nem oszthatok fel pontosan tdjegységenként (egy megyének
vagy akar egyetlen vérosnak is lehet tébbféle szellemiségl helye)
de minél komplexebb az egyiittallas, annal gyimolcsézébb. A ma-
gyarorszagi 6t géniusz hatdsénak szemléltetésére a kidllitas alkotoi
kozll példaként emlithetjik a szentendrei Aknay Janos architektu-
rainak dél-nyugati karakterét; Barabas Marton és Szécs Miklos TUI
raciondlis ornamentikdjanak déli-keleti-nyugati érintettségét;
Csdji Attildnak az északias fénymisztikdt a tudoméanyos nyugati
szemlélettel és a keleti kalligrafidval egyesité torekvését; Bukta Imre
Erdélyt és az észak-keleti szellemiséget Osszeolvasztd derlsen
balladisztikus hangvételét vagy a kifejezetten székelyfoldi identi-
tasu muUvészek kozdl Vargha Mihdly ,mély ellentéteket athidalo”
(Hamvas) erdélyiségét, illetve a szintén erdélyi Vinczeffy Laszlo
Kelettel (Bizanc) atvildgitott tragikus ikonszer(ségét. A Székely-
kereszturrél szarmazo Elekes Karoly és szildgysomlyoi sziletésd
Jovidn Gyorgy, amellett, hogy megdrizték az erdélyi ,sokrétlség,
kettésség” (Hamvas) vonasat, elébbinél a borongds északi, utdbbi-
nal a nyugatias jézan szellemiséggel itatddott at.

Izgalmas feladat volna egyenként minden alkotonal feltarni a
magyarorszagi archetipusok jellegzetességeit, de erre a jelen be-
vezetd keretei kdzott nincs elég ,tér és hely”.

A katalégust atlapozva azonban feltlinhet még egy tdbbekre
jellemzd kdzods vonas. Lathatd, hogy ezeknek a kortars magyar m-
veknek (a kozép-eurdpai mivészettdl nem fluggetlendl) van egy
bizonyos tragikus vagy melankolikus karaktertk. Még akkor is, ami-
kor humorosnak, vagy derlsnek latszanak. Mintha a magyar (és ko-
zép-eurdpai) mivészek halanddsagtudata, veszélytudata nagyobb
lenne, mint mondjuk egy francia, olasz, vagy amerikai mdvészé. De
mindennek az elemzése mar valdban messzire vezetne, ha nem is
tul téren és iddn, ellenkezdleg, éppenhogy térbe és iddbe vetve, t6-
Itk elvalaszthatatlanul.

Lajta Gabor



From Space to Place

Nothing is simpler and nothing more complicated than space.
Perhaps its twin, time, might be. So as the two together might also.
What a toddler first begins to learn is to reach for something in space.
It has to experience and practise. And then our whole life is spent in
the monotony of grapsing and letting go, going out and coming
in, taking out and putting in, together and alone, close and far, here
and there, up and down. Edward T. Hall, author of the world-famous
book The Hidden Dimension, calculated that some five thousand
words (20 percent of all the words) in the Pocket Oxford Dictionary
referred to space. We can continue for examples’ sake: space, terri-
tory, traverse, vertical-horizontal, extend, occupy, delimit, separate,
connect, neighbour...

The theme and title of the 2017 Istanbul Biennial is A Good Neigh-
bour. Besides the social sciences and literature, the branches of the
arts more predisposed to narrative depiction, such as film, theatre
and the related genres, are more adept at depicting what is meant
by being a good neighbour, coexistence. Like the animator Norman
Mclaren’s cruelly true short film, Neighbours. In the fine arts, after
historical and genre painting ceased, a narrative approach is far less
common, though not impossible. In the twentieth century, painting
and sculpture in particular withdrew into their purely visual media,
the canvas plane and the plastic space.

The withdrawal is both symbolic and concrete. Like a hermit
withdrawing to his cave. His personal space, a distance no more
than an arm’s length to reach something. Food, drink, candle, knife.
Just as the painter holds his brush, and his largest line arc is usual-
ly no greater than what his arm’s length can manage, and as the
sculptor uses his chisel and hammer within his own so-called per-
sonal distance. The traditional artist works in this personal space.
(Unlike the film director who produces an air raid in a single cut.)
Although limited, this distance is thereby authentic. And though
limited, it can have cosmic dimensions. As a child's experience of
space, who feels like putting his arms around the stars, but climbs
on top of the haystack to get closer to them.

Everything is relative. The sense of distance varies not only by
individuals, but also people, country, and period. In the language
of the Hopi Indians, for example, there is no equivalent of “time”,
and if there is no word for time, there cannot be any one for “space”
either because the two are inseparable. According to Benjamin Lee
Whorf, there was no imaginary space in Hopi thought; Hopis could
not deal with real space in their imagination, only in actual space.
They could not put an object in an imaginary room — though they
did build real stone houses —, and thus had hardly any words for
three-dimensional space.

Now language maps actual conditions truthfully, as it became
clear for Edward T. Hall while conversing with of his Arab acquaint-
ances who mentioned the word “grave” repeatedly about closed
space. In southern countries, the issue of personal space is much
more related to the body, to the dynamism of the body, than to

measurable distances. The more we go north, personal distances
increase, though sometimes only by centimetres. However, these
centimetres, the protection of the “aura’, can be a matter of life and
death, but at least good neighbourliness.

The fine arts, in their own way, perfectly reflect the relationship
to space. Because it is not only Arabs who can associate closed
space with a “grave’, but the Russian avant-garde painter Fl Lissitzky
also distanced himself from it saying: “We reject space as the paint-
ed coffins of our living bodies’, only for the clutch of closed space
to return later on in the claustrophobic glass cubes of the British
painter Francis Bacon. In a sense, the history of art is the alternation
of the concepts of space.

The 2016 exhibition of the artists of the Hungarian Academy of
Arts entitled Futur Il at the Munich Kinstlerhaus reflected on the
theme of time. The Istanbul exhibition now deals with its Siamese
twin, space. The fine arts, of course, never deal with topics in the
way the sciences or conceptual thought do. In fine arts, objects and
concepts are present as visual impressions. The two dimensions of
painting imply the third dimension and even the fourth one, the
duration of the creative process, of the drawing of a line for exam-
ple. A picture or a statue is the vessel that captures passing time
once and for all.

The exhibition entitled Personal Space is not independent of the
2017 Istanbul Biennial, as it is its associate event, and, relating to
the question of “good neighbourliness”, the concept of personal
space simultaneously refers to the interstice between humans, this
dynamic and vitally important invisible measure, and it also refers to
the space of the work of art and the artist where the work is made.
The independent space of the work of art again proves its excep-
tional situation: it becomes an imprint of space and time, a model
that has no equivalent in the “real world”, it might even reflect the
outside world in a most illusory way. The artwork has its own space
and time, while it occupies a space and time outside it — and this
is a paradox, yet it is the only way to be justified in speaking about
the "world” of the artworks. These separate worlds can recall real
spaces, but always remain the artist’s “personal spaces”.

It is unique to be able to read direct and indirect commentar-
ies by the artist too in a catalogue in addition to reproductions.
It is not very appropriate for another interpretation to intrude be-
fore them. Still, we might try to group the works displayed in a
list of sorts, risking schematization. Jdnos Aknay, Marton Barabas,
Attila Csaji, Adam Farkas, Miklos Szécs TUI, Mihaly Vargha, and
Laszl6 Vinczeffy “represent” symbolic spaces with their mostly
geometric or solidified organic forms. But the meaning of their
works varies widely, from natural inspiration through micro and
macro worlds to forms crystallizing to be constructive and met-
aphysical. Sdndor Filep, Péter Foldi, Gyodrgy Jovian, Tamas Karpati,
Pal K&, and Zoltan Moser start out even more clearly from the ex-
perience of nature, with figures or without them, and transpose
the underlying natural experience into the spaces of their art-
work. Imre Bukta, Lajta Gabor (the present writer), Sdndor Laszl6

Veress, and Gébor Véssey move several figures in more or less de-
fined spaces, and depict their interactions, evoking former “gen-
re painting” in contemporary, real or even absurd tones. Karoly
Elekes, Istvan Reg®s, Jozsef Szurcsik, Péter Stefanovits, and
Arpad Szabados put their sometimes eerie characters and ob-
jects in dreamlike spaces or boxes, and have space become a
terrain of memory and imagination. Both Péter Kovacs with his
spaceless glance and his tattered figures floating in nothing-
ness and Andras M. Novak with his menacing reality flattened
into repetitive plane shapes have a somewhat separate place com-
pared to the previous artists. Laszlo Ujvarossy's installation may be
closest to media-centred characteristic of the Istanbul Biennial:
while fracturing the display with illuminated images and projec-
tions, the quite prosaic space of the artwork is a bed sheet, the
cover of a bed that is the most personal space of a third of a hu-
man life.

It must be acknowledged that our classification criteria are mere-
ly abstract and schematic indicators in comparison to the actual
works. The "narrated” spaces are abstract, almost empty, and are
filled with life by the forms, factures, laboured or joyful strokes of
brush, modulations of colour, wear and cracks of the pictures and
sculptures.

However, something may still be worth mentioning in general.
The specific “personal space” can be expanded in a spiritual sense to
the limit of the “spirit of space”, the genius loci. Then space becomes
place, as artworks also play out the turning of proxemically measura-
ble spaces into emotionally receptive spaces. Hungary is a matchless
melting pot in this regard; Béla Hamvas, the great Hungarian philoso-
pher-writer demonstrated in his essay entitled The Five Genii that the
Hungarian spirit lives where five radiations cross one another, where
North, South, East, West, and Transylvania (severed from historical
Hungary) intersect. Their effects, of course, do not all occur simulta-
neously, and cannot be split up precisely by region (a county or even
a city may have several genii in its space), but the more complex
the conjunction the more fruitful it is. To illustrate the influence of
the five genii of Hungary, we can mention as examples from among
exhibitors the South-Westerly character of the architectures of the
Szentendre painter Janos Aknay; the South-Easterly-Westerly inspi-
ration of the rational ornamentation of Marton Barabas and Miklds
Szécs TUIL Attila Csaji's aspiration to combine Nordic light-mysticism
with Western scientific approach and Eastern calligraphy; the serenely
balladic tone of Imre Bukta combining the Transylvanian and
Northern-Easterly spirits, or, from among the artists with a Székely
Land identity, Mihdly Vargha's Transylvanism, which, to use
Hamvas's own expression, “bridges deep gaps’, and the trag-
ic iconicity as illuminated by the East (Byzantium) of the
likewise Transylvanian L&szl6 Vinczeffy. Karoly Elekes and
Gyorgy Jovian, both born in Transylvania, preserved the Transyl-
vanian feature of “variegation, duality” (Hamvas), the former im-
bued by Northerly gloom, the latter by Westerly common sense.
It would be a thrilling exercise to explore the characteristics of these

Hungarian archetypes in the work of each of the artists, but this
introduction has no “space” for this.

However, turning the pages the catalogue, one might observe
a feature common to many of the artists. It can be seen that these
contemporary Hungarian artworks (not independently of Central
European art) have a certain tragic or melancholic mood. Even
when they look humorous or cheerful. As though Hungarian (and
Central European) artists have a sense of mortality and a sense of
danger more intense than their French, Italian or American coun-
terparts. But the analysis of this would lead really far, if not further
than being thrust in space and in time, inseparably from them.

Gabor Lajta




Janos Aknay

Yapmis oldugum calismalarda her zaman uyumu
ariyorum.

Manzarayl icgudusel olarak degistiriyorum.
2000 yilindan itibaren Hatira adi olan tablola-
rmda hem sehrin mimarisi, hem de eserlerimin
glnimuzdeki hatira streci icinde tutulabilir ol-
masl bana ilham veriyor. Gorsel alanlar bile ger-
cek alanlarin yansimasi olarak algilanamaz. Son
yillardaki tablolarimda insan figlrt bulunmasina
ragmen ,figir” dedigimiz insan gozle gérinmez
bir sekilde her tabloda mevcuttur.

Jdnos Aknay, 2017

Hatira, 2017, akrilik, tuval, 90x80 cm
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Aknay Janos

Munkdimban mindig a harmoniat és az egyen-
sulyt keresem.

Oszténdsen from &t a latvanyt. A 2000. évtdl
Emlék cimet viseld képeimen egyszerre inspiral
a varos architekturdja és az a felismerés, hogy a
mUveim jelen ideje megragadhaté az emlékezés
folyamatdban. A képi tér sem tekintheté valosa-
gos terek leképezésének. Az utdbbi évek munkai
mellézik a figura jelenlétét, ennek ellenére a fi-
gura”, az ember mindig jelen van a képen, latha-
tatlanul.

Aknay Jdnos, 2017

Emlék, 2017, akril, véaszon, 90x80 cm

Aknay, Janos

In my work | always look for harmony and
balance.

| instinctively re-write sight. In my pictures
bearing the title Remembrance since 2000, | am
inspired by the architecture of the city and the
recognition that the present time of my works
can be captured in the process of remembering.
Their pictorial spaces cannot be considered to
represent real spaces. The works of recent years
omit the presence of the figure, yet the "figure’,
man, is ever present in the picture, invisibly.

Jdnos Aknay, 2017

Remembrance, 2017, acryl, canvas, 90x80 cm




Marton Barabas

Gocukken ailemle beraber ilk kez bize en yakin
bulunan denize, Adriyatik Denizi'ne, gittigimizde
dalgiclik yaparken deniz yildizlarinin ve deniza-
nalarinin muhtesem diinyasina hayran kalmistim.
Deniz kestanesi kabuklarini topluyordum. Peyzaj
resimlerini de yapabilirdim ama beni sualti can-
hlarin degisik gizelligi ve duzenliligi daha derin-
den ilgilendiriyordu.

Muzik yapmak icin artik kullaniimayan piyano-
lar ve piyaninolarigsel mekanik parcalarindan, cok
cok minik pargalardan bircok sarmal ve ¢okgen
sekli olan kabartma olusturdum. Denizanasi adi
olan heykelimde ¢cocuklugumun deniz canlilarina
giden yolunu yeniden kesfettim. Bu kabartmalar
dogadaki canlilarin yani sira geometrik sislemeye
de benzer.

Mdrton Barabds, 2017

Denizanasi, 2004, obje, ahsap, metal, 90x95x3 cm
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Barabas Marton

Amikor gyerekként el&szor jartam a szdleimmel a
tengernél, a hozzank legkdzelebb lévé Adridnal,
buvarkodas kozben racsodalkoztam a tengeri
csillagok, meduzék csodalatos vildgéra. Tengeri-
slin-vazakat gyUjtottem. Festhettem volna tajké-
pet is, de engem akkor a viz alatti |ények kilonds
szEépsége, szabdlyossaga érdekelt.

A zenélésre mar nem hasznalhatd zongordk
és pianindk belsé mechanikajabdl, a sok kis alkat-
részbdl tébb spirdl és sokszog alaku sikplasztikat
allitottam 6ssze. A Meduza cimU szobromban
visszataldltam gyerekkorom tengeri lényeihez. Ez
a sikplasztika nem csak a természeti lényekhez,
de a geometrikus ornamentikakhoz is hasonlit.
Az attort kéracsozatokhoz, sztalaktit boltozatok
bonyolult racsszerkezetéhez.

Barabds Mdrton, 2017

Meduza, 2004, objekt, fa, fém, 90x95%x3 cm

Barabas, Marton

When | first went with my parents to the sea,
the Adriatic, it being the closest to us, and
went diving, | marvelled at the magic world
of starfish and medusas. | collected urchin
hells. | could have painted landscapes, but |
was interested in the particular beauty and
regularity of underwater creatures.

| made several spiral and polygonal
sculptures in plane out of the shambles of
piano mechanisms and parts. In the sculpture
called Medusa | returned to the sea creatures
of my childhood. This sculpture in plane is
similar to not only natural beings, but also
geometric ornaments, pierced traceries and
the complicated structures stalactite vaults.

Mdrton Barabds, 2017

Medusa, 2004, object, wood, metal, 90x95x3 cm




Imre Bukta

Bu calismami, tim calismalarimda oldugu gibi,
belli bir deneyim Uzerinde olusturdum. Erdelde
bir yUrlyUs tatiline katildim. Bir kdye girdik, kaltdr
evinin avlusunda lezzetli gulas corbasini bir kazan-
da pisiriyorlardi. Bizi davet ettiler. KiicUk toren du-
zenlendi, ¢iinki dgrenciler kdyln ¢ikis yolundaki
ylzyillik mese adaclan (Rakdczi agaglar olarak bi-
linirler) arasindan en gtizel agaci segmek icin yarisa
girdiler. Sonra kultUr evinin biylk salonuna girdim
ve orada gordigim manzaradan ¢ok etkilendim.
Yagl beton dosemeli bliytk salonun ortasinda kiz-
lar birbirleriyle dans ettiler ve 6gretmen bir 6grenci
kizi ile dans etti.

Sahnenin ve salonun duvarlarinda cocuklarin
en guzel adaclarini resmeden tablolari asiimisti.
Sahnede, bir erkek 6grenci dans ediyordu. Bu gu-
zel sahneyi goriince zaman yolculugu, tarih seritle-
rinin kanisimi, cocukluk deneyimlerim aklima geldi.

Imre Bukta, 2017

ilin en glizel agaci, 2011, yagliboya levha Uzerinde,
mirekkep kagit Gizerinde, 170x230 cm
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Bukta Imre

Konkrét élmény alapjan készitettem, mint altala-
ban a legtébb munkamat. Erdélyben egy gyalogos
kirdnduldson vettem részt. Beértlnk egy faluba,
a kultirhdz udvaran bogracsban fézték a finom
gulyast. Meginvitaltak bennlinket. A kis Unnepsé-
get azért szervezték, mert a falubdl kivezetd Uton
néhdny hatalmas szédzéves t6lgy terebélyesedett
(Rakdczi-faknak hivtdk), melyeket a tanuldk bene-
veztek eqgy, a legszebb fakért zajlé versenybe. Majd
benéztem a kultdrhaz nagytermébe, ahol a latott
kép nagyon megfogott. Olajos padlds nagyterem
kézepén lanykak tancoltak egymassal, a tanitd is
tancolt egy didklannyal.

A szinpad és a terem falaira a gyerekek festmé-
nyeit raktak ki, melyek a legszebb fakat dbrazoltak.
A szinpadon egy iskolds fiti diszkdzott. Idéutazas,
az id6sikok keveredése, gyerekkorom élményei ju-
tottak eszembe e bajos jelenet lattan.

Bukta Imre, 2017

A megye legszebb faja, 2011, olaj falemezen, tus papiron,
170230 cm

Bukta, Imre

| based this on a concrete experience, as | do most
of my work. I was in Transylvania on a hiking trip. We
arrived in a village, and people were cooking a deli-
cious goulash over an open fire in the courtyard of
the community centre. They invited us. A small feast
was being had because the enormous hundred-
year-old oak trees (known as Rakdczi Trees) along the
road outside the village were entered into a compe-
tition for the most beautiful trees. Then | looked into
the hall of the centre, where | saw a moving scene. In
the middle of the sooty oiled-wood floor, girls were
dancing with one another, and the schoolmaster
was dancing with one of the girls.

The walls of the stage and in the hall were dec-
orated with paintings by the children depicting the
most beautiful trees. On the stage, a schoolboy was
discoing. This was time travel, a mixing of time levels;
my childhood experiences came to my mind seeing
this lovely scene.

Imre Bukta, 2017

The Most Beautiful Tree of the County, 2011, oil on
wood board, ink on paper, 170x230 cm




Attila Csa&ji

Yetmislerin sonunda, lazer 1i§inin gérsel imkanlarin
arastirdigimda, 151gin monokromatisitesi sayesinde
olusan girisim ortntdleri gorsel dusince seklimi
degistirebildiklerini fark ettim. Sabit gorintdlerin in-
celenmesinden gorsel stireclerinin, metamorfozlarin
incelenmesine ve yatay diiziem yerine mekanda du-
sinmeye yoneldim.

Ne girisim 6runtUlerinin, ne de onlarin Gzerinde
olusturulabilir stperpozisyon gorinttlerinin odak
derinligi vardir. Alanin tim bdltmlerinde keskin ol-
duklarricin, filmin veya videonun gérsellerinden ¢ok
farklidirlar. By, 151§in, alanin ve zamaninin organik
butinligtnde distinmemi ve seyircilerinin icinde
dolasabilecegdi ve zamanla degisen lazer ortami ya-
ratmami sagladi ve seyirciler onlari cevreleyen su-
perpozisyon gdrsel dinyasinin, yani ortaya ¢ikan isik
heykelinin bir parcasi haline gelebilirler.

Attila Csdji, 2017

OP-GEOI-IV, 2015, lazer siperpozisyon grafikleri, her biri
80x60 cm
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Csaji Attila

Mar a hetvenes évek végén, amikor a ézerfény
képi lehetéségeit vizsgaltam, radébbentem arra,
hogy a fény monokromatikussagabdl keletkezé
interferencia-képek a vizudlis gondolkoddsomat
is atformaljdk. A stabil képek vizsgélatardl attér-
tem a képi folyamatok, metamorfézisok vizsgala-
tara és a sik helyett a térben valé gondolkodasra.
Se az interferencia-, sem a rajuk épulé szuper-
poziciés képeknek nincs mélységélessége; a tér
minden szegmensében élesen jelentkeznek, igy
ebben is erésen eltér a film vagy a video képi le-
het&ségeitél. Ez lehetévé tette, hogy a fény-tér-
id6 szerves egységében gondolkodjak, s idében
valtozd 1ézerfény-kdrnyezeteket (laser-environ-
ment) hozzak létre, melyekbe a nézd mintegy
belesétdlhat, s a kortldtte valtozd szuperpozicios
képi vildg, a keletkezé fényszobor részévé valik.

Csdji Attila, 2017

OP-GEQ IV, 2015, lézer szuperpozicios grafika, egyenként
80x60 cm

Csaji, Attila

Already at the end of the 1970s, when | began to
study the visual possibilities of laser light, | realized
that the interference images resulting from light
monochromaticity also transform my visual think-
ing. From the examination of still images, | went
on to examine image processes, metamorphoses,
and to think in terms of space instead of plane.

Neither interference nor superimposed images
have any depth of field; they are sharp in all seg-
ments of space, they thus differ from the visual
possibilities of film or video in this respect, too. This
enabled me to think in terms of the organic unity
of light, space and time, and to create laser envi-
ronments changing over time, which the viewer
can walk into as it were, and the surrounding su-
perimposed visual world becomes part of the re-
sulting light sculpture.

Attila Csdji, 2017

OP-GEOQ IV, 2015, laser superimposition graphic,
80x60 cm each



Karoly Elekes

Tuning fikrinin kavramsal bir problemi,
bulunmus goértntlyd yeniden yorumlamasini
ve “eser konularinin” aramasini, analiz etmesini,
arastirmasini ve eski haline donustirdlmesini -
daha sonra geri dondstirdlmesini, gincelleme-
sini, glincellestirmesini, canlandirmasini ve isare-
te donustdrdlmelerini amaclamaktadir,

Bu tabloyu satin aldigimda daha “6zne” du-
rumundayken, sakin bir nehir kiyisini resmedip
bana Caspar David Friedrich’in peyzajlarini ha-
tirlatt;; bundan dolay gortindstine sonsuz kalici
olmasina ragmen tabloya icinde capraz bigimli
buz deligi bulunan buzlu su ylzeyi ve arkadan
gorinen yalniz bir figdr eklendi.

Kdroly Elekes, 2017

isaret ile tek basina, 2003, yagliboya, karton, 40x47 cm
(orijinal paraf: Nagy, 1936)
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Elekes Karoly

A Tunning-idea” Iényegét tekintve konceptudlis
problémat, a taldlt kép at- és Ujraértelmezésének
lehetdségét, ,mu-alanyok” felkutatasat, elemzé-
sét, vizsgalatdt, restaurdldsat — majd az altaluk
ajanlott, benntk felfedezett lehetéségek révén —
recikldlasukat, feljavitasukat, aktualizaldsukat, Ujra-
élesztésiket, jellé formalasukat tdzi ki célul.

Ez a kép ,alany” mivoltdban — amikor megva-
saroltam — egy nyugodt folyépartot dbrazolt, s
a tavlati latkép Caspar David Friedrichet juttatta
eszembe, igy kerdlt rd a befagyott jeges vizfelllet,
benne a kereszt alaku lékkel és a magényos alak
hatulnézetben, aki mintegy ldtomdsként veti fol
a hit tinékeny, olvadd mivoltat, annak ellenére,
hogy végzetesen dllandénak ltszik.

Elekes Kdroly, 2017

Egyedul a jellel, 2003, olaj, karton, 40x47 cm
(eredeti szignd: Nagy, 1936)

Elekes, Karoly

The essence of the idea of “tuning” is a concep-
tual problem: it aims at re-interpreting a picture
chanced upon, at analyzing, examining, restor-
ing such “artificial subjects’, and then, by way of
the opportunities offered by them and found in
them, their recycling, updating, reviving, and being
turned into signs.

This picture, the “subject”, when | bought it, de-
picted a calm riverside, and reminded me of the
horizons of Caspar David Friedrich, so this was how
the frozen water surface with the cross-shaped ice
hole in it and the lonely figure from the rear got
into it. The latter as a kind of vision suggests the
ephemeral and melting nature of faith, though its
seems to be fatally permanent.

Kdroly Elekes, 2017

Alone with the Sign, 2003, oil, cardboard, 40x47 cm
(originally signed: Nagy, 1936)




Adam Farkas

Benim igin mekan (fiziksel veya hayali) hareket et-
memizin olasi bir yeridir.

Mekan kapall bir yer olamaz (Gyleyse ona ha-
pishane veya mezar denir), onu gdzetleme kuleleri
ve cikislar delip yeni mekanlar acarlar. Resim, me-
kanlari kendi ylzeyinde gorintulenir. Heykel, bizi
fiziksel olarak hareket ettirir, ve gittikce daha fazla
yeni goriindslerini kesfetmeye zorlar. Ortaya ¢ikan
ve kaybolan sekiller bizi cezbeder ve yonlendirir.

Her mekan kendi sinyal degerine sahiptir ve
bunlari birbirlerine baglayarak ve sonunda baslan-
gi¢c noktasina geri donerek “raporu” olustururlar.
Her sanatta ve her eserde, kendi dilinde bu “olu-
sum” yaratilir.

“Isaret”, sadece kisisel “var olan varligimizin” sa-
yesinde “rapor” haline gelebilir.

Addm Farkas, 2017

Kopruleyen, 1998, boyali ahsap heykel, 43x65x32 cm
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Farkas Adam

Szémomra a tér (fizikai vagy elképzelt) mozgasunk
lehetséges helye.

A tér nem lehet Zart (az bortdn vagy sir), kila-
tok és kijarék szabdaljak, és nyitnak Ujabb tere-
ket. A kép onnon fellletén jeleniti meg tereit, a
szobor fizikai mozgésra késztet, fel kell fedezzik
Uj és Ujabb nézeteit. Az elforduld, eltliné formak
vonzanak, vezetnek benniinket.

Minden térnek van onallé jel-értéke, s ezek
egymashoz kapcsolddva, végll visszatérve a
kiinduléponthoz, hozzak létre a ,jelentést”. Ez
a ,torténés” minden muivészetben és minden
mUben, a maga nyelvezetén elhangzik, étre-
jon.

A jel” csak a személyes ,jelen-létink” altal
valhat ,jelentéssé”.

Farkas Addm, 2017

Athidalo, 1998, festett faszobor, 43x65%32 cm

Farkas, Adam

For me, space is a place for our possible (physical
or imaginary) movement.

Space cannot be closed (that would a prison
or a grave), and is punctuated by lookouts and
exits opening up new spaces. A picture presents
space in its own surface, a statue prompts us to
physically move; we need to discover its newer
and newer views. Shapes turning and disappear-
ing attract and lead us.

Each space has its own sign value, and these
connected to each other and eventually return-
ing to the starting point create “meaning”. This
"happening” takes places or is articulated in all art
and every work of art in its own language.

A "sign” can only become “meaning” through
our personal “presence”.

Addm Farkas, 2017

Bridge-over, 1998, painted wood sculpture,
43Xx65%32 cm
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Sandor Filep

Mekan ve zaman, zamansizlik, gegisler — cesitli
konulardan bagimsiz olarak —beni bunlar mesgul
etmektedir. 1970'lerin sonunda yapilan Erdel adl
olan tablomun bir versiyonu olan bu kiguk bir
¢izim bu durumun agiklayici bir drnegidir. Orijinal
tablo artik mevcut degil. Erdel'e bagli olmamin
bir aciklamasi, ailemin baba tarafindan Erdel'deki
soylu ailelerinden biri olmasidir.

Sdndor Filep, 2017

Erdel (tablo krokisi), 2009, renkli kalem, kagit, 70x50 cm
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Filep Sandor

Atérés azidé, az idétlenség, az dttlinések — ezek
foglalkoztatnak, a kulonbdzd témaktol fliggetle-
ntl. Mindennek szemléletes példaja ez a kis rajz,
amely még az 1970-es évek végén készllt Erdély
cimU festményem valtozata. Az eredeti kép mar
nincs meg. Erdélyi kotédésem egyik magyaraza-
ta, hogy apai dgon csalddunk &si erdélyi nemesi
csaladdok kozé tartozik.

Filep Sdndor, 2017

Erdély (festményvazlat), 2009, szines ceruza, papfr,
70x50 cm

Filep, Sandor

Space and time, timelessness, fade-ins and fade-
outs are what | am involved with irrespective of
their different themes. An illustrative example of
this is this small drawing that was a version of my
painting called Transylvania | had made in the
late 1970s. The original painting is lost. One expla-
nation for my affinity with Transylvania is that our
family is an ancient noble family of Transylvania.

Sdndor Filep, 2017

Transylvania (painting outline), 2009, colour pencil, paper,
70x50 cm
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Péter Foldi

Gocuklugumdan beri beraber yasadigim seyleri
ciziyorum. Bence dinya bir kdyde yasarken
bile degerlendirilebilir. Bu diinyada benim i¢in
dogdum koy hakikidir. Bunun icin buradaki
nesnelerin  ve motiflerin  tim anlamlarini
anlamak gerekir ki bu ressamlik de yerinde ve
glncel olsun.

Péter Foldi, 1984

Nuh'un gemisine tekne, 2016, sulu mordan, kagt,
76X146 cm
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Foldi Péter

Azokat a dolgokat festem, amelyekkel egytttélek
egész gyerekkorom &ta. Azt hiszem, egy falubdl
is meg lehet itélni a vildagot. Szamomra a szulé-
falum az etalon a vildaghoz. Ehhez azonban meg
kell érteni az itteni targyak, motivumok &sszes
jelentését, és akkor ez a festészet is id&szer(ivé,
korszer(ivé valik.

Foldi Péter, 1984

Csoénak a barkahoz, 2016, vizespac, papir, 76x146 cm

Foldi, Péter

| paint the things | have lived with since my
childhood. | believe one can judge the world
from a village. In my mind, my native village is
the standard for the world. This however requires
that one understands all the meanings of objects
and motifs of this place, and then this painting
becomes timely, modern.

Péter Foldi, 1984

Boat to the Ark, 2016, water stain, paper, 76x146 cm



Gyorgy Jovian

Antonioni'nin ,Cinayeti gordim” filmi benim igin
ve belki de tim kusagim icin acida ¢ikarma olarak
algilandi. Varoluscu, aciklanamayan endiselerle
ve metafizik sirlarla birbirine karismis hayat duy-
gusu ginidmizde bile tekrar ortaya cikip ense-
mize yapistyor. Park adi olan tablom 20. ylzyilin
bu dnemli eserine ge¢ yapilan bir yaniklamadir.
Yani hakiki gercek blyUtmenin sayesinde gor-
sel, yapay bir gercege nasil donusir? Bir ot sapi
bir stivari kilicina nasil déntyor? Rlyanin sinema
ekraninin sanal mekaninda resmedilen figir yatay
mi yatiyor, yoksa su ylzinde yUzUyor...? Cevabl
izleyiciye birakiyorum.

Gyorgy Jovidn, 2017

Park, 2013, yagliboya, tuval, 170x200 cm
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Jovian Gyorgy

Szédmomra, de taldn egész generaciomra revela-
cioként hatott Antonioni Nagyitds cimd alkotasa.
Az egzisztencialista, megmagyarazhatatlan szo-
rongassal és metafizikus titkokkal &tszétt életér-
zés, amelyet drasztott, a mai napig kisért. A park
ciml képem egy kései reflexio a 20. szdzad
masodik felének e remekmdvére: miképpen
véltozik a vald valésdg a nagyitas altal a kép
- muUvi — valdésdgava? Hogyan valik egy flszal
szablyava? Az alom mozivasznanak virtudlis
terében abrazolt figura vizszintesen fekszik,
avagy lebeg...? A vélaszt a nézdére bizom.

Jovidn Gydrgy, 2017

A park, 2013, olaj, vdszon, 170x200 cm

Jovian, Gyorgy

For me but perhaps for my entire generation, An-
tonioni's Blow-up was a revelation. The existen-
tialist awareness of life, the unexplained anxiety
and metaphysical mystery that shot through it,
is haunting to this day. My painting entitled The
Park is a late reflection on this masterpiece of the
second half of the 20th century: how does real
reality change by being magnified into pictorial -
artificial - reality? How does it blade of grass turn
into a sabre? Is the figure represented in the virtu-
al space of the cinema screen of the dream lying
or floating..? | leave the answer to the viewer.

Gyorgy Jovidn, 2017

The Park, 2013, oil, canvas, 170x200 cm
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Tamas Karpati

Rab dedi ki “Yaratu@m insanlar, hayvanlari,
siriingenleri, kuslar yerylzinden silip atacagim
¢unkd onlar yarattigima pisman oldum.” (Yaradilis
6: 5-8)

Tufan, 2017, yaghboya, tuval, ahsap 18x50 cm
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Karpati Tamas

Es monda az Wr: Eel t6rldom az embert az mellyet
teremtettem, az foldnec szinérél, mind embert,
barmokat, tsuszo, maszé allatokat, Eegen repesd
madarakat, mert banom hogy azokat teremtettem.
M6z 6,7 (a Vizsolyi Biblidbol)

Oz6n, 2017, olaj, vaszon, fa, 18x50 cm

Karpati, Tamas

And the Lord said, | will destroy man whom | have
created from the face of the earth; both man,
and beast, and the creeping thing, and the fowls
of the air; for it repenteth me that | have made
them. (Genesis 6,7)

Deluge, 2017, oil, canvas, wood, 18x50 cm




Péter Kovacs

Kilavuz ¢izgi savunca

Bes parcadan olusan resim serisinin bazi 6geleri
bir zamanlar bagimsiz birimler olarak mevcuttu.
insanin viicut seklini, hareketlerini cagristiran
Gizgi ve leke yapisi mekani belirtmez, ne dissal,
ne de icsel yapay mekanla ilgili alinti bulunur.
Bireysel figUrler kendi kisisel alanlarini ve aurasini
kaplarlar. Hazirlamanin ilk safhasinda, iki sayfa
bir arada bagimsiz birimler olarak olusturuldu,
ancak bu zaten dedistirilebilir bir konumdu.
Daha sonra yavas yavas, bes 6ge serisi birbiri ile
hizali olarak ortaya ¢ikti ve burada “aktorlerin”
her biri birbiriyle belirtiimemis, &nermemis
bir iliski icindeydi. Besinci, yani son sayfanin
olusumu farkli bir yénde ilerledi ve bu ylizden
onunla serinin sonunu bulmus oldum.

Péter Kovdcs, 2017

Siral-V, 2014, karisik malzeme, kagt, her biri 100x70 cm
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Kovacs Péter

Sorvezeté magyardzkodds

Az 6t darabbol &ll6 képsor egyes elemei egy ide-
ig 6nallo egységenként léteztek és dGnmagukban
alakultak kalon-kdlon, fuggetlendl egymastol. Az
emberi alakot, mozdulatot idézé vonal- és folt-
szerkezet nem jeldl teret, illUzidt, sem kils6, sem
belsé épitett térre nincs utalds. Az egyes alakok
mintegy sajat személyes terlkben, aurdjukban
foglalnak helyet. Az elkészités korai szakaszaban
két lap egydtt alakult, 6ndllé egységként, de ez
mar akkor is felcserélhetd poziciét jelentett. Majd
fokozatosan kiegészitve s tovabb egymashoz iga-
zitva alakult ki az &t elembdl all6 sor, ahol az egyes
,Sszereplék” mar valamilyen meg nem hatarozott,
nem is sugallt viszonyba kertlnek egymassal. Az
otodik, utolsd lap formalasa mar mas iranyt vett, s
igy szamomra le is zarult ez a sor.

Kovdcs Péter, 2017

Sorl-V, 2014, vegyes technika, papir, egyenként 100x70 cm

Kovacs, Péter

Guide-line Rationalization

The elements of the five-piece picture series ex-
isted as self-sufficient units, and developed indi-
vidually, independently of each other. The line
and stain structure suggestive of human form
and motion does not indicate space, illusion,
and no reference to any external or internal built
space. The individual figures occupy their own
personal space and aura. In the early stages of
preparation, two sheets were formed together
as a stand-alone unit, but this already meant an
interchangeable position. Then, gradually sup-
plementing and aligning them, the series of five
elements emerged, where each of the “actors”
entered into an indefinite, non-suggested rela-
tionship with each other. The shaping of the fifth
and last sheet took a different direction, and so
the series was concluded for me.

Péter Kovdcs, 2017

Line I-V, 2014, mixed technique, paper, 100x70 cm each




Pal K6 (Abel Péterfy ile)

Karpuz dilimlerinin dogusu

Burada, yasadigim ilde, Heves llinde, karpuz
,yerde yatar” diye soyleriz. Yani ona sadece elinizi
uzatmaniz gerekir. ilk karpuz dilimi heykelim
2003'te dogdu. Daha sonra ressamlari davet ettim,
aklima geldigi sirayla; meslektaslarim, akrabalarim,
arkadaslarim, akademik ortaklarim, onlara dedim
ki: benimle beraber bir dilim cizelim!

Pdl K6, 2017

Yaz ve kig, 2011, boyali tung, 3130 cm
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Ko Pal (Péterfy Abellel)

Dinnyeszeletek sziletése

Itt Hevesen, ahol élek, a dinnye az ,utcan hever”, csak
le kell hajolni érte. Az elsé szelet szobor-dinnyém
2003-ban sziletett. Késébb folkértem festéket:
kollégdimat, rokonaimat, barataimat, akadémikus
tarsaimat, ahogy épp eszembe jutottak, fessenek
meg velem karoltve egy szeletet!

Ké Pdl, 2017

Nyar és tél, 2011, festett bronz, 31x30 cm

Ko, Pal (with Abel Péterfy)

The Birth of Melon Slices

Here at Heves where | live, melons are there for
the taking, all you have to do is bend down for
them. My first melon-slice statue took shape in
2003. Then | asked painters: colleagues, relatives,
friends, co-academicians, any who came to mind,
to paint a slice together with mel

Pdl K&, 2017

Summer and Winter, 2011, painted bronze, 31x30 cm




Gabor Lajta

Hareketli, dinamik gorsellere; yani jestler, ki
olaylar gibi konulara giderek daha ¢ok ilgi duy-
maya basladim. Bir masanin etrafinda oturup ko-
nusan dort kisiyi resmetmek istedim. Onlarin sekil
ve 1sinlarini, hizl ve disa vurucu bir izlenim tara-
findan aktarilan deneyimin yansitmasini. Ancak
hizli bir izlenimin sekli nasil bir seydir? Tecribenin
tazeligini, anin yogunlugunu veya anlarin hatira-
sini tuval Uzerine nasil boya ile ifade edebilirim?
Resmedebilmesi icin uygun anlatimcr aracimiz
olmayan ¢ok kisa bir izlenimin glictine nasil sekil
verebilirim?

Ben, bir yUze, bir jeste neden odakladigimiz ve
banal bir olay meydana geldiginde icimizden ne-
ler gectigi ile ilgileniyorum.

Coskun bir ifade ile beni tim gorsellerin gor-
kemli dnemsizligi ilgilendiriyor. Anin muazzam
gecip giden yodunlugu.

Gdbor Lajta, 2017

Bir masada dort kisi, 2017, yagliboya, tuval, 70x100 cm
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Lajta Gabor

Egyre inkdbb a mozgd, dinamikus latvany érdekel
— a gesztusok, az apro torténések. Négy beszél-
getd embert szerettem volna abrazolni, egy asztal
kordl. Visszaadni alakjukat és kisugarzasukat, azt az
élményt, amit egy gyors, elillané benyomas kozve-
tit. De milyen a formdja egy gyors benyomasnak?
Hogyan tudom festékkel a vasznon visszaadni az
élmeény frissességét, a pillanat intenzitdsat, vagy
inkabb a pillanatok emlékét — forméat adni az akar
villandsnyi benyomas erejének, melynek dbrézola-
sahoz nincs egyértelmd kifejezési eszkodzink.

Erdekel, hogy miért figyeliink fel egy arcra, egy
mozdulatra, mi zajlik benntink, amikor megpillan-
tunk egy akar banlis jelenetet.

Minden latvany — emelkedett kifejezéssel élve
- fenséges jelentéktelensége az, ami foglalkoz-
tat. A pillanat iszonyatos intenzitdsa, amellyel
ellobban.

Lajta Gdbor, 2017

Négyen egy asztalnal, 2017, olaj, vaszon, 70x100 cm

Lajta, Gabor

| am more and more interested in moving, dynamic
sights — gestures, minor events. | wanted to portray
four people conversing around a table. To represent
their figures and radiations, the experience con-
veyed by a quick, capricious impression. But what is
the shape of a quick impression? How can | depict
the freshness of the experience, the intensity of the
moment or rather the memory of the moment by
painting on canvas — to give shape to the power
of a flash of impression, for the representation of
which we have no clear means of expression?

| am interested in why we notice a face, a ges-
ture, in what is going on in us when we see an even
banal scene.

| am interested in — to use a solemn expression
- the majestic insignificance of all sights. The
terrifying intensity of the moment with which it
flickers out.

Lajta Gdbor, 2017

Four at the Table, 2017, oil, canvas, 70x100 cm



Andras M. Novak

Dogrudan yayin adi olan buytk boy tablomda
birazcik kesilmis kenarlarla kiicUk tanecikler bulu-
nuyor. Bu serbest asilmis tuval, kiigik pencereleri
olan, pencereler icinde yanip sénen televizyon ek-
ranlari bulunan bir apartman binasi duvarina ben-
zer. Tuvalin Ust kismi dramatik bir bicimde karanlik,
biyuk ve yanan bir ylzeydir. Kabuklasmis kalibi-
mizla bize hi¢bir zaman olamayan olaylari seyrede-
rek ikincil gerceklere bakarken hayatimiz da aslinda
buna benzer. Ve bagsimizin Uzerinde evimiz yaniyor.

Andrds M. Novdk, 2017

Dogrudan yayin, 2010, serbest tuval, toz boya, plextol,
300x300 cm
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M. Novak Andras

Az El6 adds cimi nagyméret( képemen kis szines
flekkek vannak, némileg megsebzett szélekkel. Ez
a szabadon 16gé véaszon olyan, mint egy panel-
haz fala, apré ablakokkal, melyekben villddzanak
a tévéképernydk. A véaszon felsé része dramaian
sOtét, nagy, égo felllet. llyen valamiképpen az
életlink is, mikézben nézzik a masodlagos va-
l6sagokat, melyekrél elkérgesedett szivvel azt
hissziik, veliink nem térténhet meg. Es a fejiink
felett mar ég a haz.

M. Novdk Andrds, 2017

Egyenes adés, 2010, szabadvészon, porfesték, plextol,
300%300 cm

M. Novak, Andras

My large-scale painting entitled Live Broadcast
has little patches with somewhat scarred edg-
es. This free-hanging canvas is like the wall of a
prefab house with tiny windows blinking from
TV screens. The top of the canvas is a dramat-
ically dark, large and burning surface. Our lives
are somehow like this, as we watch secondary
realities that we with callous hearts believe will
never happen to us. And the house is on fire
over our heads.

Andrds M. Novdk, 2017

Live Broadcast, 2010, unframed canvas, dust paint, Plextol,
300%300 cm
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4

Zoltan Méser

Sandor Wedores'in Dislincelerin yond ve tersi ad
olan yazisinda ,Doga dogadaki dinyada, ruh
ruhtaki diinyada seyleri yaratir” - yorumunu oku-
yorum. Bu fotografla ilgili ben bile daha fazla ek-
leyemem. Ben sadece dodanin yarattigi seyleri
ekleyebilirim (neden? onlar her zaman mukem-
mel mi olur?) Ben bunu sabah isi§ina bakarken
fark ettim. Dogru, bunu yapmak icin yine de bir
icsel 6neri ylzinden arkaya ddnmem gerekiyor-
du: orada ve o0 anda, arkamda bu ,perdeyi” gorip
hemen fotograf cekmem gerekiyordu.

Zoltdn Méser, 2017

Mekanin perdesi, 2007, dijital baski, 100x70 cm
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Méser Zoltan

LA természet a természeti-vilagban alkot, a lélek a
lelki-vildgban.” — olvasom Wedres Sandor vélemé-
nyét A gondolatok visszdja és szine cim( frasaban.
Ennél sokkal tobbet én sem tudok mondani e foté
kapcsan, legfeljebb annyival egészitem ki, hogy
amit a természet alkotott (miért, hogy az majd’
mindig tokéletes?!) azt én egy kora reggeli fénydra-
datban észrevettem. Igaz, még az is kellett ehhez,
hogy valami belsé sugallatra hirtelen megfordul-
jak: ott és akkor, hatam mogott ldttam meg ezt a
,figgdnyt’, amelyet csak le kellett fényképeznem.

Méser Zoltdn, 2017

A tér figgonye, 2007, digitalis print, 100x70 cm

Méser, Zoltan

“Nature creates in the natural world, the spirit in
the spiritual world"= so | read Sandor Wedres's
view in his essay entitled “The Flip-side and Face
of Thoughts”. | can hardly add anything more in
connection to this photo other than mention
that what nature created (why is it that it is always
near perfect ?!) | noticed in an early morning
flood of light. True, it required my turning around
on some inner inspiration: there and then, | no-
ticed this "curtain” behind my back. All | had to
do was take a shot.

Zoltdn Mdser, 2017

The Curtain of Space, 2007, digital print, 100x70 cm
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Istvan Regos

Bu eserimle Annemi-Babami, BlyUkannelerimi ve
BlyUkbabalarimi, yani hayatlar ve gtindelik yasami
20. ylzyilin dinya savaslar tarafindan belirtiimis o
kusagi anmak istedim.

Birkac sakin yildan sonra bu cilginlik tekrar bas-
ladi. Dedemi, askeri gorev bekliyordu ve bu gérev
sadece dedemin erken 6limdiyle engellendi.

Bes yil boyunca aci ¢eken babamin eve sapasag-
lam ddnebilmesi icin sadece Yaratana borgluyuz.
Bundan dolayi Onlarin anisini kutlamam icin de.

Istvdn Regds, 2017

Savas, 2006, karisik malzeme, montaj,
40x55x20 cm
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Regos Istvan

Ezzel a munkdmmal szerettem volna emléket Allita-
ni Szlleimnek, Nagyszuleimnek, annak a generaci-
onak, melynek életét és mindennapjait a 20. szézad
vildgégései hatdroztak meg.

Néhany nyugalmas év utdn Ujrakezdédott az
6rilet. Nagyapam koradnal fogva Ujboli katonai
szolgdlatra szamithatott, behivasat csak korai haldla
akaddlyozta meg.

Az, hogy Apadm épségben tért haza &t éves po-
koljdrés utén, csak a gondviselésnek kdszonhetd,
igy azis, hogy én emléket dllithatok Nekik.

Regds Istvdn, 2017

Héaboru, 2006, vegyes technika, assemblage,

40x55%x20 cm

Regds, Istvan

With this work | wanted to commemorate my
parents, my grandparents, the generation whose
lives and daily struggle were determined by the
world conflagrations of the 20th century.

After some quiet years, the craze started again.
My grandfather was expecting to be called for
national service again, but this was prevented by
his early death.

My father came home safe after five years of
descent to hell thanks only to Providence, so it is
that | can commemorate them.

Istvdn Regds, 2017

War, 2006, mixed technique, assemblage,
40x55x20 cm
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Péter Stefanovits

Metamorfoz veya Aile fotografla rinin alinti yapmasi

Atalarimizin yizU bulanik bir resim, fotograflar-
da yansiyan hayali bir kahraman, ¢ctinkl onlardan
daha fotograf cekilememistir, ancak, eski eksikli
bir hikayenin ya da bir giinah olarak yorumlana-
bilecek bir hareket hakkinda bir sey gérintilenir,
belki o bdyleydi ya da goézleri birbirilerine daha
yakin miydi, ve onun yanindaki kisi kim, veya o
onun kardesi mi, su kisi de onlarin babasi mi ve
bu kisi sunun ikinci esi mi? Ama bu benim!

Stefanovits Péter, 2017

Metamorfoz, 2015, dijital baski, 150x150 cm
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Stefanovits Péter

Metamorfézis avagy Csalddi képek idézése
Felmendink arca elmosddott kép, a fotografi-
akon atitatddo képzeletbeli 8s, hiszen réluk még
nem készllhetett felvétel, de a tdredékes torténet
egykori tettérél vagy a blinként is értelmezhetd
cselekedetérdl valamit megjelentt, talan ilyen le-
hetett vagy mélyebben Ultek szemei, és ki az ott
mellette, vagy inkdbb az a testvére és & az apjuk,
a masodik feleséggel? De hiszen ez én vagyok!

Stefanovits Péter, 2017

Metamorfézis, 2015, digitélis nyomat, 150x150 cm

Stefanovits, Péter

Metamorphosis or Recalling family images

The faces of our ancestors are blurred, but our
imaginary ancestor is somehow imbedded in
photographs for, though no shot could ever have
been taken of him, they somehow represent his
former act of the fragmentary story or his act that
can be interpreted as a sin. Perhaps he was like
this or his eyes were deep set. Who is that beside
him, or is that his brother and him the father with
the second wife? But that is me!

Péter Stefanovits, 2017

Metamorphosis, 2015, digital print, 150x150 cm
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Arpad Szabados Szabados Arpad

Fotograflar kendi kendilerine diizenlenmesi diger A képek ontorvénye biztositjia a tovabbi moti-
motiflerin yerini belirtir ve elbette distindigim-  vumok helyét, és természetesen Iétrejon valami,
den oldukga farkli olacak bir sey meydana gelir. ami egészen mas lesz, mint amire gondoltam.

Arpdd Szabados, 2015 Szabados Arpdd, 2015

Ayili bir seri [-IV,, 2012-15, dijital baski, her biri 30x40cm  Medvés sorozat -1V, 201215, digitalis nyomat, egyenként
30x40 cm
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Szabados, Arpad

The autonomy of the pictures ensures the place
of further motifs, and naturally something comes
into being which is quite different from what |
had had in mind.

Arpdd Szabados, 2015

Bear Series I-IV, 2012-15, digital print, 30x40 cm each
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Miklés Szocs TUI

Bu sefer eserime Hiristiyanhigin goziinden bak-
maktan kaginmazsak; Burada esasen bir jest, arka-
ya donmenin radikal jesti s6z konusudur; ,pecca-
tum originale’nin” olmasina ragmen, artik asil iffete
odaklanmig ilginin isinin yukariya yonelen, isik dolu
yoluyla ilgilidir — uzun yolculuk yapmaktan sonra
Gonderene geri donme.

Bu hatirlatma, tesvik etme - ayrica ¢agin olarak
belirliyorum: glnlik yasamimizin ortasinda, yuk-
sek kaderlerimizin kuvvetsiz sézlerini duymamiz
gerektigine inaniyorum.

Faaliyetimin gorevi bu ylkseklere giden ince
yolu kendim iginde her zaman temiz tutmak ve
coklu plastik sanatinin diyalektinde bunu destan
gibi ,sarki sdylemektir”.

Miklés Szécs TUI, 2016

Ophelisk - Yukseklige giden yol, 2009, ahsap,
295x48x48 cm
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Szocs Miklés TUI

Ha nem riadunk vissza attél, hogy mUvemre ez-
uttal keresztény optikaval tekintsiink; Iényegében
gesztusrél van itt sz, a megfordulas radikalis gesz-
tusarol; a ,peccatum originale” ellenében immaron
az eredendd erényre fokuszalt figyelem sugaranak
felfelé iranyuld, fényteli Utjardl — hosszu vandorlas
utan vissza a Feladdhoz.

Emlékeztetének, biztatdsnak — sét, felhivasnak
szanom: meggy&zédésem, hogy a mindennapi élet
hanyattatasai kdzepette is meg kell hallanunk néha
magasabb sorslehetéségeink gyenge hivoszavat.

Tevékenységem rendeltetése mindenkor ezt a
magasba tartd keskeny osvényt dnmagamban
tisztan tartani és a plasztika sokrét( dialektusaban
ugy ,megénekelni’, akar egy héskolteményt.

Sz6cs Miklos TUI, 2016

Ophelisk — Ut a magasba, 2009, fa, 205x48x48 cm

Sz6cs, Miklos TUI

If we do not hark back from looking at my work
from a Christian perspective, we will note that it
is essentially a gesture, the gesture of radical turn
around; as opposed to ,peccatum originale’, the
ray of attention focussed on original virtue takes
the light-filled way up - after a long wandering
back to the Sender.

| intend it to be a reminder and encourage-
ment, even an appeal: | am convinced we some-
times have to listen to the faint call to the oppor-
tunity of our higher destiny.

The purpose of my activity is to maintain the
purity of this narrow way leading high in myself
and to sing it like a heroic poem in the variegated
dialect of sculpture.

Miklés Sz6cs TUI, 2016

Ophelisk - Way Up High, 2009, wood, 295x48x48 cm
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Jozsef Szurcsik

Galismalarimda bireyin ve toplumun arasindaki
iliskiyi arastirimm. Cesitli toplumlarda bireyin
rold, gecmisle kisisel iliskisi, bireysel kendine
6zgU yolunu ve iktidara gosterilen tutumu-
nu incelerim. Kisisel alanimizin topluma na-
sil dOnUstigu ve bunun tersi, ayrica bazi dis
etkilerin i¢ kisitlamalarini nasil tanimladigi ile
ilgileniyorum.

izlenimlerimi, sembolik bir kompaktlik ile,
bazen ironi bir goriintd olarak benimsemeye
calisiyorum.

Jozsef Szurcsik, 2017

Gegmise gecit, 2012, akrilik, yagliboya, tuval, 165x200 cm
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Szurcsik Jozsef

Munkaimban az egyén és a tarsadalom viszonyat
vizsgalom. Az egyéniség szerepét a kilonbodzd
kdzosségekben, személyes viszonyunkat a mult-
hoz, az egyén sajatos Utjait és viszonyulasat a ha-
talomhoz. Az érdekel, hogy személyes tertink mi-
ként terjed at a kozdsségibe és forditva, valamint
hogyan hatarozzék meg egyes kilsé befolydsok
belsd kényszerliségeinket.

Igyekszem emblematikus tdmorséggel, olykor
akadr ironikusnak mondhaté képi forméba foglalni
benyomasaimat.

Szurcsik Jozsef, 2017

Atjaro a multba, 2012, akril, olaj, vaszon, 165x200 cm

Szurcsik, Jozsef

In my work, | examine the relationship between
individual and society. The role of individuality in
different communities, our personal relationship
to the past, the particular paths of the individual
and his attitude to power. | am interested in how
our personal space is transposed into common
space and vice versa, and how certain external
influences determine our internal constraints.

| try to give shape to my impressions with em-
blematic compactness, sometimes even ironic
pictorial forms.

Jozsef Szurcsik, 2017

Passage into the Past, 2012, acryl, oil, canvas,165x200 cm




Laszlé Ujvarossy

Enstalasyonumun taslyicisi olan beyaz tuval car-
saf gibi yatagin kisisel bir parcasi. Ortasinda bir
58%55x15 cm boyutu olan ahsap kasetin icinde
camlar arasinda kagidin tzerinde bir jest-¢izim, iki
yerde yuvarlak bir sekilde kesilmis, kasetin orta-
sindan isiklandirldigim renkli diiz filmle (cigekler).
Tuval Gzerine, dogurganlikla ilgili nakis modelleri-
minden olusturulmus bir sinema filmi gosteriyo-
rum. Soyut jest ¢izimi ve kisisel alan igindeki ha-
reketli kaliplar, carpisma ve dogurganlik hakkinda
ayri bir resmi diinya temsil etmektedir. Askta baris
arzusunun ve nefretin kokinin bulunmasi sac-
madir; Bazen ayr bir uyudugumuzda kott komsu
oluyoruz ve daha sonra uzlasma ile yine iyi komsu
olacagiz.

LdszI6 Ujvdrossy, 2017

Carpisma ve ask, 2017, enstalasyon, 224x164 cm, tuval,
ahsap, cam, diiz film, ¢izim, ampul, gorintileme
(Film: Teréz Muranyi-Matza ve Lé&szlé Ujvarossy)
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Ujvarossy Laszlo

Installaciom hordozdja, a fehér vaszon, lepedd-
ként az gy személyes terének tartozéka. A ko-
zepén egy 58x55x15 cm-es fakazetta, benne
Gveg kozott papiron gesztus-rajz, két helyen kor-
ben kivagva, szines sikfilmmel (virdgok), melyet
a kazetta belsejébdl megvilagitok. A vészonra a
termékenységhez kapcsolddd himzésmintdim-
bol mozgdképet vetitek. Az elvont gesztusrajz
és a mozgd mintdk a személyes térben kulon
formai vildgot képviselnek, az Utkdzésrél és a
termékenységrél szoélnak. Abszurd, hogy a sze-
relemben jelen van a béke vagya és a gyUldlet
gyokere egyarant; olykor kulon alszunk, s akkor
rossz szomszédok vagyunk, majd a kibékiléssel
Ujra jo szomszédok leszlnk.

Ujvdrossy LdszId, 2017

Utkozés és szerelem, 2017, installacio, 224x164 cm,
vaszon, fa, Uveg, sikfilm, rajz, villanyégé, vetités
(Film: Muranyi-Matza Teréz és Ujvarossy Laszl6)

Ujvarossy, Laszlo

The vehicle of my installation is white linen; as a
sheet, it is an accessory of the personal space of
a bed. In the middle, there is a 58 x 55 x 15 cm
wooden cassette with a gesture drawing in ink on
a paper between two glasses. This has two circu-
lar holes cut into it covered with coloured sheet
film (flowers), which is illuminated from the inside
of the cassette. On the canvas, | project a motion
picture of my embroidery patterns related to fer-
tility. The abstract gesture drawing and moving
patterns in the personal space represent a sepa-
rate formal world, and are about crash and fertility.
It is absurd that there is the desire of peace and
the root of hatred in love; we sometimes sleep
separately, then we are bad neighbours; later we
reconcile and are good neighbours again.

LdszI6 Ujvdrossy, 2017

Crash and Love, 2017, installation, 224x164 cm, canvas,
wood, glass, sheet film, drawing, electric bulb, projection
(Film: Teréz Muranyi-Matza and Laszl6 Ujvarossy)



Mihaly Vargha

Benim icin sanat, kabuslarimdan, fantomlarimdan
kurtulmaya, onlari isimlendirmeye, onlari riyala-
rimdan ¢ikartacak bir sekilde sergilemeye calisti-
gim bir vanadir.

Bu kafa eseri de boyle bir ruh cagirmadir.

Bu eser, st kisminda her iki tarafinda ,yaral bir
hiyeroglif” gibi gozuken iki kendiliginden ,buldu-
gum”yara izi bulunan akgaagaci kitigu Uzerinde
yapilmistir.

Ortada, agac¢ ¢Urimdstd, temizledim, icine gi-
rerek gUclu bir egilime ulasmak istedim.

Targu Mures'te bu kafa yapildigindaki rejim son-
rasi anti-Macaristan hamleleri bu esere ilham kay-
nagi oldu.

O dénemde insan ve sanatci olarak bir tehlike
duygusunu hissettim; toplumun cergevesini olus-
turan kurumlara karsi hissettigim glvenim sarsil-
di, insanlara karsi hissettigim glvenim sarsildi ve
0 andan itibaren dini hayatimi yenilemeye bas-
ladim. Tekrar dua etmeye ve askin glglerle olan
iliskimi duzeltmeye basladim.

Bu heykel aslinda baltayla ikiye bolinmus bir
soyut kafa. Kirmizi (kan) renk kullanmadim. Ese-
rimi siyahin (katran) ve beyazin (kire¢) celismesi
Uzerinde kurdum.

Bu eserin GzUcU bir eser oldugunu biliyorum.

Mihdly Vargha, 2017
Kafa Il,, 1990-91, ahsap, 70x40x35 cm
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Vargha Mihaly

Nekem a mivészet a szelep, amelyen keresztUl
megprobalom kiereszteni a lidérceimet, fantom-
jaimat, megnevezve, megjelenitve éket, hogy ne
kisértsenek tobbé.

Ez afejis ilyen szellemidézés.

Az alkotas juharfa rénkbe készilt, amelyen a felsd
szegmensben két, eredenddéen ,taldlt” sebhely
van a két oldalon, mint valami ,sebes hieroglif” be-
tlk. Kdzépen a fa korhadt volt, azt takarftottam ki,
bemélyitve, erés szuggesztivitast kivantam elérni.
Amikor ez a fej készult, Marosvasarhelyen a rend-
szervaltds utdni magyarellenes megmozdulasok
voltak, azok ihlették ezt a munkat.

Engem ekkor, mint embert és mUvészt egya-
rant megrenditett a veszély érzete, megrendult
a tarsadalom kereteit biztositd intézményekbe vetett
bizalmam, megrendilt az emberbe vetett bi-
zalmam, s igazabdl attdl a pillanattdl kezdve
kezdtem megujitani a hitéletemet, kezdtem Ujra
imadkozni, rendezni a transzcendens erdkkel a
viszonyomat.

Ez a szobor egy fejszével kettéhasitott abszt-
rahalt fej tulajdonképpen. Nem hasznéltam piros
(vér) szint, hanem fekete (szurok) és a fehér (oltott
mész) kontrasztjara épitettem.

Ez egy szomord mUvem, tudom.

Vargha Mihdly, 2017
Fejll, 1990-91, fa, 70x40x35 cm

Vargha, Mihaly

For me, art is the valve through which | try to
get rid of my nightmares and phantoms, nam-
ing them, displaying them so as they should not
tempt anymore.

This head is such a conjuring of spirits.

The work is made of a maple tree log, with two
originally “found” scars in the upper segment,
looking like two ,scar hieroglyphics”. In the middle,
the tree was rotten, | cleaned it out, deepening it |
wanted to achieve a strong degree of suggestive-
ness.

| made this head in Marosvésarhely (Targu
Mures) during anti-Hungarian campaigns after the
regime change; those were the inspiration for the
piece.

At the time, as a man and artist, | felt a sense
of danger, | was shaken by the confidence in the
institutions that provided the framework of soci-
ety, my trust in people was shaken, and from that
very moment | began to renew my faith, | began
to pray again and to settle my relationship with
transcendent forces.

This statue is actually an axe-split abstracted
head. | did not use the colour red (blood), but built
on the contrast of black (tar) and white (lime).

This is a sad work, | know.

Mihdly Vargha, 2017
Head II, 1990-91, wood, 70x40x35 cm
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Sandor Laszlo Veress Veress Sandor Laszlé Veress, Sandor Laszlé R e
... Ben, tabloyu karmagik tlrlerin sanatsal bir uy- .. En még ahhoz a generacidhoz tartozom, ame- ... | belong to the generation that thinks of panel N ey . -4
gulamasi olarak dustinen kusaga aitim ve bu uy-  lyik a tablaképet dsszetett mUfaju alkotdi gyakor- — painting as a complex genre and creative prac- . b s, y s o oy %
gulama gorsel uygulamayi, konuyu, gérsel adim-  |atnak gondolja, s ez a gyakorlat a feldolgozas tice, and this practice involves representation, : ke e 1 B i = T I H‘é 3
larricerir ... sordn magaba foglalja az dbrazolast, a témét, a  subject, grades of visuality in the course of elab- : - Ay : "”:h = T s ;“__Ii;/ A \ g R
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Gabor Véssey

Simdiye kadar yapilan eserlerimle ironi i¢ ice ge¢-
mis durumda. Bu, , yemegin tadini alabilmek icin
bir tutam tuzdur.” (Goethe), ama son yillarda tab-
lolarimda her sey daha anlayisli ve neseli bir tavri
olan mizaha dénustd. Bu nedenle daha gergin,
kontrpuan tabanl durumlarin daha renkli ve daha
plastik hale geldigi soylenebilir.

“Mizah ilahi bir yildinmdir “ dedi ki Milan Kun-

dera: “insanlik iliskilerinin goreliliginin 6zelligi, hic-
bir kesinligin olmadigi kesinlikten gelen tuhaf bir
zevk.
Mizah modern ruhun harika bir icadidir. Ebedi
vakitlerden mevcut degildir ve sonsuza dek var
olmayacaktir. O glnU dusindigumde kalbim
bukuldr”

Ama o zamana kadar...

Gdbor Véssey, 2017)

Sinirli kadinlar fare ile, 2017
yagl tempera boyasi, karton, 140x170 cm
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Véssey Gabor

Munkdimat eddig is atszétte az irdbnia, mi nem
mas, mint ,csipetnyi s6, hogy az étel egyaltalan
élvezhetd legyen” (Goethe), de az utébbi évek-
ben képeimen mindez atfordult a humor ira-
nyaba, mely megértébb, s derlisebb magatar-
tas. Ezért taldn elmondhatd, hogy a fesziltebb,
ellenpontokra épulé helyzetek abrdzolasa igy
szinesebbé, plasztikusabba valtozott.

,A humor isteni villamfény — irjia Milan Kundera
-, az emberi dolgok viszonylagossaganak mamo-
ra, kilonds gyonyorlség, mely abbdl a bizonyos-
sagbdl fakad, hogy nincs bizonyossag. A humor a
modern szellem nagy taldimanya. Nem 6rok idék-
tél létezik, s nem fog létezni Orok idékig. Elszorult
szivvel gondolok arra a napra.”

De addig...

Véssey Gdbor, 2017)

Ideges nék egérrel, 2017
olajtempera, karton, 140x170 cm

Véssey, Gabor

My work has so far been interwoven with irony, the
"pinch of salt to enjoy food at all” (Goethe), but in
recent years, this has turned into humour, which is a
cheerful conduct capable of more understanding.
Therefore, it may be said that the representation of
more intense, counterpoint-based situations has
become more colourful and more plastic.
“Humour: the divine flash that reveals,” writes
Milan Kundera, ,the world in its moral ambiguity
and man in his profound incompetence to judge
others; humour: the intoxicating relativity of hu-
man things; the strange pleasure that comes of
the certainty that there is no certainty. Humour:
the great invention of the modern spirit. It has not
existed from times eternal, and will not exist to eter-
nity. It is with a sinking heart that | think of that day."
But until then. ..

Gdbor Véssey, 2017)

Nervy Women with Mouse, 2017
oil tempera, cardboard, 140x170 cm




Laszlo Vinczeffy

izleyicileri, tablolanmla her zamanki gibi, giinliik
algilamadan vazgecip, meditasyona yonlendiren
kutsal atmosferi ima eden sessizligi belirleyebi-
lecegim bir vizyona gétirmek isterim. Iceri girdi-
gim gizemli duygularin hissetmelerini istiyorum.

LdszI6 Vinczeffy)

Kiymik (1956), 2016, karisik malzemeler, tuval, 50x50 cm
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Vinczeffy Laszlo

Festményeim nézéit a megszokott, mindennapi
latastol olyan irdnyba szeretném elvinni, ahol
azonosulni tudnak mUveimen keresztll azzal a
szakralis hangulatot sugalld csenddel, ami medité-
lasra készteti Oket. Azt akarom, hogy ezaltal olyan
titokzatos érzelmek birtokaba kertljenek, aminek
én is részese voltam.

Vinczeffy LdszI6)

Repesz (1956), 2016, vegyes technika, vaszon, 50x50 cm

Vinczeffy, Laszlo

| would like to take the viewers of my paintings
from the usual, everyday way of looking at things
in a direction where, through my work, they can
identify with a silence suggestive of a sacred
mood and inclining them to meditate. | thereby
wish them to possess those mysterious emotions
that | have partaken of.

Vinczeffy LdszI6, 2017)

Splinter (1956), 2016, mixed technique, canvas, 50x50 cm



Janos Aknay

Ressam

Nyfregyhdza, 28 Subat 1949

Szentendre'de yasiyor.

MMA tam Uyesi (2011), Glzel Sanatlar Bslimi
Oddller: Anna Neufeld Ani Oduli (1989), Mihaly
Munkdcsy 6dult (2002), Macaristan Cumhuriyeti Li-
yakat Nisani Sovalye Hagi (Sivil Bolim) (2002), Macar
Sanatlar icin Oduli (2009), Kossuth 6dld (2010), Ma-
caristan Cumhuriyeti Liyakat Nisani Subay Haci (2017)

Marton Barabas

Ressam

Budapeste, 28 Subat 1952

Budapeste'de yasiyor.

MMA tam Uyesi (2017), Glzel Sanatlar Balimii
Oduiller: Munkécsy 6dili (1999)

Imre Bukta

Sanatgl

Mez8szemere, 20 Temmuz 1952.

Mez&szemere'de yasiyor.

MMA tam Uyesi (2017), Glizel Sanatlar Balimi

Eger sehrindeki Kéroly Eszterhazy Yuksekokulu Gorsel
Sanatlar Fakultesinin 6gretmeni

Oduiller: Smohay 6duili (1987), Mihaly Munkéacsy 6duili
(1989) Macaristan Degerli Sanatgisi (1997), Palladium
6duli (2008), Prima 6duld (2016)

Attila Csaji

Ressam

Szepsi (ginimuzde Slovakya), 21 Mart 1939.
Budapeste'de yasiyor.

MMA tam Uyesi (2011), Glizel Sanatlar Balimi
Oduiller: Mihdly Munkécsy adilt (2009), Macaristan
Degerli Sanatgisi (2015), Prima 6dult (2015)

Karoly Elekes

Ressam, grafik sanatcisi ve heykeltiras
Székelykeresztur (Romanya), 19 Temmuz 1951
Budapeste'de yasiyor.

MMA tam Uyesi (2013), Glzel Sanatlar Balimi
Odiiller: Mihaly Munkacsy 6dili (1998), Kdlman Cso-
hany 6dult (1999)

Adam Farkas

Heykeltiras

Budapeste, 20 Kasim 1944

Szentendrede yasiyor.

MMA tam Uyesi (2011), Glzel Sanatlar Balimi
Oduller: Mihaly Munkécsy aduli (1983), Macaristan
Degerli Sanatgisi (1989), Prima 6duld (2010), Kossuth
6dul (2016), Jend Kerényi 6dult (2017)

Sandor Filep

Ressam ve grafik sanatcisi, mizisyen

Pincehely, 10 Mart 1954

Balatonalmdadi'da yastyor.

MMA tam Uyesi (2011) Guzel Sanatlar Bslima
Odiiller: Lipét Hermann adili (1980), Koller 6dili
(1998)

Péter Foldi

Ressam

Somoskdujfalu, 11 Agustos 1949

Somoskéujfaluda yasiyor.

MMA tam Uyesi (2011) Glzel Sanatlar Balima
Odiiller: Mihaly Munkacsy odili (1987), Macar Sanat
icin 6duld (1993), Macaristan Cumhuriyeti Liyakat Ni-
sani Altin Hagl (1998), Macaristan Degerli Sanatgisi
(2001), Kossuth adilt (2007), Prima Primissima Odli
(2009)
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Gyorgy Jovian

Ressam

Szildgysomlyd (Romanya), 27 Aralik 1951

Budapeste'de yasiyor.

MMA tam Uyesi (2011), GUzel Sanatlar BoIumu
Oddiller: Munkacsy 6duli (1999), Macar Ressamlar
Derneginin Odali (1999), MAC ressamlik adili (2016,
Lizbon)

Tamas Karpati

Ressam

Budapeste, 25 Aralik 1949

Szentendre'de yasiyor.

MMA tam Uyesi (2011) Guzel Sanatlar Bolimu

Oddiller: Mihaly Munkacsy 6dali (1983), Macaristan
Degerli Sanatgisi (2000), M.S. Usta 6dilt (2005), Macar
Sanaticin Oduili (2007), Macaristan Cumhuriyeti Ustiin
Sanatgisi (2013)

Péter Kovacs

Ressam ve grafik sanatgisi

Budapeste, 15 Haziran 1943

Budapeste'de yasiyor.

MMA tam Uyesi (2012), Glzel Sanatlar BoIUmu
Oduller: Munkacsy 6duli (1985), Macaristan Cumhuri-
yeti Ustiin Sanatgisi (2000), Kossuth 6dilii (2008)

Pal Ko

Heykeltiras

Perespuszta, 2 Haziran 1941

Budapestede ve Heves'te yasiyor.

MMA tam Uyesi (2011), Glzel Sanatlar Bolumu
Oddiller: Munkacsy 6dili (1975), Macaristan Halk Cum-
huriyeti Sanat Fonun Odili (1984), Macaristan Halk
Cumbhuriyeti Degerli Sanatgisi (1986), Macar Sanat icin
Ani Ol (1990), Kossuth édiili (2001), Kélesey odiili
(2002), Prima Primissima 6dald (2006), Milletin Sanatgi-
s1 (2014), Macar Miras 6dult (2016)

Gabor Lajta

Ressam

Budapeste, 28 Eylul 1955

Budapeste'de yasiyor.

MMA muhabir Gyesi (2015), Glzel Sanatlar Bolumu
Odiiller: Prix Taylor, Le Salon (2001), Médaille de bron-
ze, Le Salon (2002), Mihaly Munkacsy 6dult (2015)

Andras M. Novak

Ressam

Kaposvar, 17 Agustos 1944

Budapeste'de yasiyor.

MMA tam Uyesi (2011), Glzel Sanatlar BIumu
Oddiller: Mihaly Munkacsy 6duili (1999)

Zoltan Méser

Fotograf sanatgisi

Szekszard, 11 Mart 1946

Bicske'de yasiyor.

MMA tam Uyesi (2011), Glzel Sanatlar BoIUm
Oduller: Prima 6dult (2003); Rudolf Balogh adiili
(2011)

Istvan Regds

Ressam

Budapeste, 17 Eylul 1954
Szentendre'de yasiyor.

Odiiller: Munkacsy 6dili (2004)

Péter Stefanovits

Sanatgl

Budapeste, 18 Eylul 1947
Budapeste'de ve Pakozd'ta yasiyor.
MMA tam Uyesi (2011)

Glzel Sanatlar Bolumi Baskani Odiiller: Munkécsy
6dulu (1995), Lajos Szalay 6duld (2004), lldiké Simsay
6duld (2006), Macaristan Cumhuriyeti Degerli Sanatgisi
(2011)

Arpad Szabados

Ressam ve grafik sanatgisi

Szeged, 18 Mart 1944 - Budapeste, 13 Haziran 2017
MMA eski tyesi (2013), Glzel Sanatlar Balimii
Oddller: Munkécsy 6duli (1976), Macaristan Cumhuri-
yeti Degerli Sanatgisi (1990), Szalay Lajos 6dull (2002),
Tihamér Gyarmathy 6dult (2017)

Miklés Szdcs TUI

Heykeltiras

Budapeste, 21 Mayis 1953

Budapeste'de yasiyor.

MMA tam Uyesi (2013), Glzel Sanatlar Bolumu
Oddiller: Mihaly Munkécsy 6duili (2015)

Jozsef Szurcsik

Grafik sanatgisi

Budapeste, 3 Mart 1959

Budapeste'de yasiyor.

MMA tam Uyesi (2013), Glzel Sanatlar Bolumu
Oduller: Mihaly Munkacsy odali (1997), lldiké Simsay
oduld (2002)

Laszlo Ujvarossy

Grafik sanatgisi

Ditr6 (Romanya), 21 Ocak 1955

Nagyvarad'ta yasiyor (Romanya).

MMA tam Uyesi (2011), Glzel Sanatlar Blumu
Oduller: Mihaly Munkécsy adulii (2002), Sandor Szol-
nay 6dull (2006), Macaristan Cumhuriyeti Liyakat Ni-
sani Subay Hagi (2014)

Mihaly Vargha

Heykeltiras

Kézdivasarhely (Romanya), 12 Kasim 1961
Sepsiszentgydrgy'te yasiyor (Romanya)

MMA tam Uyesi (2013)

Guzel Sanatlar Bolim, Oddller: Séndor Szolnay dili
(1998), Pro Cultura Hungarica (2011), Macaristan Cum-
huriyeti Liyakat Nisani Subay Hagi (2014)

Sandor Laszlo Veress

Ressam

Heves, 12 Temmuz 1934

Budapeste'de yasiyor.

MMA tam Uyesi (2011), Glzel Sanatlar BoIimu
Oduller: Munkacsy 6duli (2004), Macaristan Ressamlik
GUn Vakfi Yasam boyu basar 6dald (2012)

Gabor Véssey

Ressam

Budapeste, 9 Eylll 1948

Budapeste'de yasiyor.

MMA tam Uyesi (2013), Glzel Sanatlar Bolimu
Oduller: Mihaly Munkacsy 6dild (2004), Hungart 6di-
G (2009)

Laszl6 Vinczeffy

Ressam

Atyha (Romanya), 21 Mart 1946

Sepsiszentgyorgy'te yasiyor (Romanya).

MMA tam Uyesi (2011), GUzel Sanatlar Bolimu
Oduller: Sandor Szolnay 6dili (1998);

Pro Cultura Hungarica (2006); Mihaly Munkécsy aduli
(2008); Macar Sanat icin Oduli (2009); Ildiko Simsay
6dald (2009)

Aknay Janos

festémUivész

Nyiregyhdaza, 1949. februar 28.

Szentendrén él

Az MMA rendes tagja (2011), KépzémUvészeti Tagozat
Dijak: Neufeld Anna Emlékdij (1989), Munkécsy Mi-
haly-dij (2002), Magyar Kéztarsasagi Erdemrend lovag-
keresztje, polgdri tagozat (2002), Magyar M(vészetért
Dij (2009), Kossuth-dij (2010), Magyar Erdemrend tisz-
tikeresztje (2017)

Barabas Marton

festémUvész

Budapest, 1952. februéar 28.

Budapesten él

Az MMA rendes tagja (2017), KépzémUivészeti Tagozat
Dijak: Munkécsy Mihaly-dij (1999)

Bukta Imre

képzémvész

Mez&szemere, 1952. julius 20.

Mez&szemerén él

Az MMA rendes tagja (2017), KépzémUvészeti Tagozat
Az egri Eszterhdzy Karoly Egyetem Vizudlis MUvészeti
Intézetének tandra

Dijak: Smohay-dij (1987), Munkécsy Mihaly-dij (1989)
Magyarorszag Erdemes Mdvésze (1997), Palladium-dij
(2008), Prima-dij (2016)

Csaji Attila

festémUvész

Szepsi (ma Szlovakia), 1939. mércius 21.

Budapesten él

Az MMA rendes tagja (2011), KépzémUvészeti Tagozat
Dijak: Munkéacsy Mihaly-dij (2009),

Magyarorszadg Erdemes Mivésze (2015), Prima-dij
(2015)

Elekes Karoly

festd-, grafikus- és szobraszmiivész

Székelykeresztur (Romania), 1951. julius 19.
Budapesten él

Az MMA rendes tagja (2013), KépzémUivészeti Tagozat
Dijak: Munkécsy Mihaly-dij (1998), Csohany Kalman-dij
(1999)

Farkas Adam

szobraszmUvész

Budapest, 1944. november 20.

Szentendrén él

Az MMA rendes tagja (2011), KépzdmUvészeti Tagozat
Dijak: Munkéacsy Mihaly-dij (1983), Magyarorszag
Erdemes M(ivésze (1989), Prima-dij (2010), Samu Géza-
dij (2012), Kossuth-dij (2016), Kerényi Jen6-dij (2017)

Filep Sandor

festé- és grafikusmlvész, zenész

Pincehely, 1954. marcius 10.

Balatonalmédiban él

Az MMA rendes tagja (2011) KépzémUvészeti Tagozat
Dijak: Hermann Lipot-dij (1980), Koller-dij (1998)

Foldi Péter

festémlivész

Somoskdujfalu, 1949. augusztus 11.

Somoskdujfalun él

Az MMA rendes tagja (2011) KépzémUvészeti Tagozat
Dijak: Munkécsy Mihaly-dij (1987),

Magyar MUvészetért Dij (1993), Magyar Kdéztarsasagi
Arany Erdemkereszt (1998),

Magyar Koztérsasag Erdemes Mivésze (2001),
Kossuth-dij (2007), Prima Primissima Dij (2009)

Jovian Gyoérgy

festémuvész

Szildgysomlyd (Romania), 1951. december 27.
Budapesten él

Az MMA rendes tagja (2011), KépzémUvészeti Tagozat
Dijak: Munkacsy Mihaly-dij (1999), A Magyar Festék Tarsa-
saganak Dija (1999), MAC festészeti dij (2016, Lisszabon)

Karpati Tamas

festémuvész

Budapest, 1949. december 25.

Szentendrén él

Az MMA rendes tagja (2011) Képzémdivészeti Tagozat
Dijak: Munkacsy Mihaly-dij (1983), a Magyar Koztérsa-
sag Erdemes Mivésze (2000), M.S. Mester-dij (2005),
Magyar Mavészetért Dij (2007), Magyarorszag Kivalo
MuUvésze (2013)

Kovacs Péter

festé- és grafikusmdvész

Budapest, 1943. junius 15.

Budapesten él

Az MMA rendes tagja (2012), KépzdmUvészeti Tagozat
Dijak: Munkécsy Mihaly-dij (1985), Magyar Kdztérsasag
Kivald Mivésze (2000), Kossuth-dij (2008)

Ko Pal

szobraszm(vész

Perespuszta, 1941. junius 2.

Budapesten és Hevesen él

Az MMA rendes tagja (2011), KépzdmUvészeti Tagozat
Dijak: Munkacsy Mihaly-dij (1975), Magyar Népkoztar-
sasadg Mlvészeti Alap Dija (1984), Magyar Népkoztar-
sasag Erdemes MUvésze (1986), Magyar MUvészetért
Eletmidij (1990), Kossuth-dij (2001), Kdlcsey-dij (2002),
Kiss Erné-dij (2004), Prima Primissima-dij (2006), Nem-
zet MUvésze (2014), Magyar Orokség dij (2016)

Lajta Gabor

festémUvész

Budapest, 1955. szeptember 28.

Budapesten él

Az MMA levelezé tagja (2015), Képzémdvészeti Tagozat
Dijak: Prix Taylor, Le Salon (2001), Médaille de bronze,
Le Salon (2002), Munkacsy Mihély-dij (2015)

M. Novak Andras

festémuvész

Kaposvar, 1944. augusztus 17.

Budapesten él

Az MMA rendes tagja (2011), Képz&mUvészeti Tagozat
Dijak: Munkécsy Mihaly-dij (1999)

Méser Zoltan

fotomUivész

Szekszard, 1946. marcius 11.

Bicskén él

Az MMA rendes tagja (2011), Képz&mUvészeti Tagozat
Dijak: Prima-dij (2003); Balogh Rudolf-dij (2011)

Regds Istvan

festémuiivész

Budapest, 1954. szeptember 17.
Szentendrén é|

Dijak: Munkécsy-dij (2004)

Stefanovits Péter

képzémivész

Budapest, 1947. szeptember 18.

Budapesten és Pakozdon él

Az MMA rendes tagja (2011), KépzémUvészeti Tagozat
vezetdje

Dijak: Munkacsy Mihaly-dij (1995), Szalay Lajos-dij (2004),
Simsay Ildiko-dij (2006), Magyar Kéztarsasag Erdemes
MuUvésze (2011)

Szabados Arpad

festé- és grafikusmuvész

Szeged, 1944. marcius 18. — Budapest, 2017. junius 13.
Az MMA néhai tagja (2013)

Képzédmdlvészeti Tagozat

Dijak: Munkdacsy Mihaly-dij (1976), Magyar Kdztérsasag
Erdemes Muvésze (1990), Szalay Lajos-dij (2002),
Gyarmathy Tihamér-dij (2017)

Szdcs Miklos TUI
szobrdszm(vész

Budapest, 1953. majus 21.
Budapesten él

Az MMA rendes tagja (2013)
Képzémlvészeti Tagozat

Dijak: Munkacsy Mihaly-dij (2015)

Szurcsik Jozsef

grafikusmUvész

Budapest, 1959. mércius 3.

Budapesten él

Az MMA rendes tagja (2013)

Képzémlvészeti Tagozat

Dijak: Munkéacsy Mihdly-dij (1997), Simsay lldiko-dij
(2002)

Ujvarossy Laszlé

grafikusmUvész

Ditré (Romania), 1955. janudr 21.

Nagyvdradon él (Romania)

Az MMA rendes tagja (2011)

Képzédmdlvészeti Tagozat

Dijak: Munkacsy Mihaly-dfj (2002), Szolnay Sandor-dij
(2006), Magyar Erdemrend tisztikeresztje (2014)

Vargha Mihaly

szobraszmUveész

Kézdivasarhely (Romania), 1961. november 12.
Sepsiszentgydrgyon él (Romania)

Az MMA rendes tagja (2013), KépzdmUvészeti Tagozat
Dijak: Szolnay Séndor-dfj (1998), Pro Cultura Hungarica
(2011), Magyar Erdemrend tisztikeresztje (2014)

Veress Sandor Laszlo

festémiivész

Heves, 1934. julius 12.

Budapesten él

Az MMA rendes tagja (2011)

Képzémlvészeti Tagozat

Dijak: Munkacsy-dij (2004), Magyar Festészet Napja
Alapitvany életmU-dija (2012)

Véssey Gabor

festémiivész

Budapest, 1948. szeptember 9.

Budapesten él

Az MMA rendes tagja (2013), Képzémivészeti Tagozat
Dijak: Munkécsy Mihaly-dij (2004), Hungart-dij (2009)

Vinczeffy Laszlé

festémiivész

Atyha (Romania), 1946. mércius 21.
Sepsiszentgydrgydn él (Romania)

Az MMA rendes tagja (2011)

Képzémlvészeti Tagozat

Dijak: Szolnay Sandor-dij (1998); Pro Cultura Hungarica
(2006); Munkacsy Mihaly-dij (2008); Magyar MUvésze-
tért Dij (2009); Simsay Ildiké-dij (2009)
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Aknay, Janos, Painter

Nyiregyhdza, 28 February 1949

Szentendre resident

Regular member of MMA (2011), Fine Arts Section
Prizes: Anna Neufeld Memorial Prize (1989), Mihaly
Munkdcsy Prize (2002), Order of Merit of the Re-
public of Hungary, Civilian Division (2002), For
Hungarian Art Prize (2009), Kossuth Prize (2010),
Officer Cross of the Order of Merit of Hungary
(2017).

Barabas, Marton, Painter

Budapest, 28 February 1952

Budapest resident

Regular member of MMA (2017), Fine Arts Section
Prize: Mihaly Munkacsy Prize (1999).

Bukta, Imre, Artist

Mez&szemere, 20 July 1952

Mez&szemere resident

Regular member of MMA (2017), Fine Arts Section
Teaches at the Visual Arts Institute of Eszterhazy
Karoly University, Eger

Prizes: Smohay Prize (1987), Mihaly Munkacsy Prize
(1989); Artist of Merit of Hungary (1997), Palladium
Prize (2008), Prima Prize (2016).

Csaji, Attila, Painter

Szepsi (Moldava nad Bodvou, Slovakia), 21 March 1939
Budapest resident

Regular member of MMA (2011), Fine Arts Section
Prizes: Mihdly Munkdacsy (2009), Artist of Merit of
Hungary (2015), Prima Prize (2015).

Elekes, Karoly, Painter, graphic artist and sculptor
Székelykeresztur (Cristuru Secuiesc, Romania),

19 July 1951

Budapest resident

Regular member of MMA (2013), Fine Arts Section

Prizes :Mihdly Munkécsy Prize (1998), Kalman
Csohany Prize (1999).

Farkas, Adam, Sculptor

Budapest, 20 November 1944

Szentendre resident

Regular member of MMA (2011), Fine Arts Section
Prizes : Mihaly Munkacsy Prize (1983), Artist of Mer-
it of the People’s Republic Hungary (1989), Prima
Prize (2010), Kossuth Prize (2016), Jend Kerényi Prize
(2017).

Filep, Sandor, Painter and graphic artist, musician
Pincehely, 10 March 1954

Balatonalmadi resident

Regular member of MMA (2011)

Fine Arts Section

Prizes: Lipdt Hermann Prize (1980), Koller Prize
(1998).

Foldi, Péter, Painter

Somoskéuijfalu, 11 August 1949

Somoskéuijfalu resident

Regular member of MMA (2011), Fine Arts Section
Prizes: Mihaly Munkacsy Prize (1987), For Hungarian
Art Prize (1993), Golden Cross of Merit of the Repulb-
lic of Hungary (1998), Artist of Merit of the Republic
of Hungary (2001), Kossuth Prize (2007), Prima Prim-
issima Prize (2009).
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Jovian, Gyorgy, Painter

Szildgysomlyd (Simleu Silvaniei, Romania),

27 December 1951

Budapest resident

Regular member of MMA (2011), Fine Arts Section
Prizes: Mihaly Munkdcsy Prize (1999), Prize of the
Association of Hungarian Painters (1999), MAC
Painting Prize (2016, Lisbon).

Karpati, Tamas, Painter

Budapest, 25 December 1949

Szentendre resident

Regular member of MMA (2011), Fine Arts Section
Prizes: Mihaly Munkacsy Prize (1983), Artist of Merit
of the Republic of Hungary (2000), Master M.S. Prize
(2005), For Hungarian Art Prize (2007), Artist of Merit
of Hungary (2013).

Kovacs, Péter, Painter and graphic artist

Budapest, 15 June 1943

Budapest resident

Regular member of MMA (2012), Fine Arts Section
Prizes: Mihaly Munkacsy Prize (1985), Artist of Merit
of the Republic of Hungary (2000), Kossuth Prize
(2008).

Ké, Pal, Sculptor

Perespuszta, 2 June 1941

Budapest and Heves resident

Regular member of MMA (2011), Fine Arts Section
Prizes: Mihdly Munkacsy Prize (1975), Prize of the Art
Fund of the People’s Republic of Hungary (1984),
Artist of Merit of the People’s Republic of Hunga-
ry (1986), For Hungarian Art Oeuvre Prize (1990),
Kossuth Prize (2001), Kélcsey Prize (2002), Prima
Primissima Prize (2006), Artist of the Nation (2014),
Hungarian Heritage Prize (2016).

Lajta, Gabor, Painter

Budapest, 28 September 1955

Budapest Resident

Corresponding Member of MMA (2015), Fine Arts
Section

Prizes: Prix Taylor, Le Salon (2001), Médaille de bronze,
Le Salon (2002), Mihaly Munkacsy Prize (2015).

M. Novak, Andras, Painter

Kaposvar, 17 August 1944

Budapest resident

Regular Member of MMA (2011), Fine Arts Section
Prize: Mihaly Munkacsy (1999).

Méser, Zoltan, Painter

Szekszard, 11 March 1946

Bicske resident

Regular Member of MMA (2011), Fine Arts Section
Prizes: Prima Prize (2003); Rudolf Balogh Prize (2011).

Regos, Istvan, Painter

Budapest, 17 September 1954
Szentendre resident

Prize: Mihaly Munkacsy Prize (2004).

Stefanovits, Péter, Artist

Budapest, 18 September 1947

Budapest and Pakozd resident

Regular Member of MMA (2011), Fine Arts Section
Director

Prizes: Mihdly Munkacsy Prize (1995), Lajos Szalay
Prize (2004), Ildiko Simsay Prize (2006), Artist of Merit
of the Republic of Hungary (2011).

Szabados, Arpad, Painter and graphic artist
Szeged, 18 March 1944 — Budapest, 13 June 2017
Former Member of MMA (2013), Fine Arts Section
Prizes: Mihaly Munkacsy Prize (1976), Artist of
Merit of the Republic of Hungary (1990), Lajos
Szalay Prize (2002), Tihamér Gyarmathy Prize
(2017).

Szdcs, Miklés TUI, Sculptor

Budapest,21 May 1953

Budapest resident

Regular Member of MMA (2013), Fine Arts Section
Prize: Mihaly Munkdcsy Prize (2015).

Szurcsik, Jozsef, Graphic artist

Budapest, 3 March 1959

Budapest resident

Regular Member of MMA (2013), Fine Arts Section
Prizes: Mihaly Munkacsy Prize (1997), Ildiké Simsay
Prize (2002).

Ujvarossy, Laszlé, Graphic artist

Ditré (Ditrau, Romania), 21 January 1955
Nagyvarad (Oradea, Romania) resident

Regular Member of MMA (2011), Fine Arts Section
Prizes: Mihaly Munkacsy Prize (2002), Sdndor Szol-
nay Prize (2006), Officer Cross of the Order of Merit
of Hungary (2014).

Vargha, Mihaly, Sculptor

Kézdivasarhely (Targu Secuiesc, Romania),

12 November 1961

Sepsiszentgydrgy (Sfantu Gheorghe, Romania) resident
Regular Member of MMA (2013), Fine Arts Section
Prizes: Sandor Szolnay Prize (1998), Pro Cultura
Hungarica (2011), Officer Cross of the Order of
Merit of Hungary (2014).

Veress, Sandor Laszlé, Painter

Heves, 12 July 1934

Budapest resident

Regular Member of MMA (2011), Fine Arts Section
Prizes: Mihaly Munkacsy Prize (2004), Oeuvre Prize
of the Day of Hungarian Painting Foundation
(2012).

Véssey, Gabor, Painter

Budapest, 9 September 1948

Budapest resident

Regular Member of MMA (2013), Fine Arts Section
Prizes: Mihaly Munkacsy Prize (2004), Hungart
Prize (2009).

Vinczeffy, Laszl6, Painter

Atyha (Atia, Romania), 21 March 1946
Sepsiszentgyorgy (Sfantu Gheorghe, Romania)
resident

Regular Member of MMA (2011)

Fine Arts Section

Prizes: Sandor Szolnay Prize (1998); Pro Cultura
Hungarica (2006); Mihdly Munkacsy Prize (2008);
For Hungarian Art Prize (2009); lldiké Simsay Prize
(2009).

Sergilenen sanat eserleri

Janos Aknay: Hatira, 2017,
akrilik, tuval, 90x80 cm

Marton Barabas: Denizanasi, 2004,
obje, ahsap, metal, 90x95x3cm

Imre Bukta: /lin en glizel agaci, 2011,
yadliboya levha tzerinde, mirekkep
kagit Gzerinde, 170230 cm

Attila Csaji: OP-GEO I-IV,, 2015, lazer sUperpozisyon
grafikleri, her biri 80x60 cm

Lazer etiitler IX-XII. stperpozisyon

metamorfoz, video, 4:08, 3:06, 2:47, 4:00 dakika

Karoly Elekes: [saret ile tek basina, 2003,
yagliboya, karton, 40x47 cm,

(orijinal paraf: Nagy, 1936)

Adam Farkas: Kopriileyen, 1998,

boyali ahsap heykel, 43x65x32cm

Sandor Filep: £rdel (tablo krokisi), 2009,
renkli kalem, kagit, 70x50 cm

Péter Foldi: Nuh'un gemisine tekne, 2016
sulu mordan, kagit, 76x146 cm

Gyorgy Jovian: Park, 2013,
yagliboya, tuval, 170200 cm
Tamas Karpati: Tufan, 2017,
yagliboya, tuval, ahsap 18x50cm

Péter Kovacs: Sira -V, 2014,
karisik malzeme, kagit, her biri 100x70cm

Pal K6 (Abel Péterfy ile): Yaz ve kis, 2011
boyali tung, 31x30 cm

Gabor Lajta: Bir masada dort kisi, 2017,
yagliboya, tuval, 70x100 cm

Andras M. Novak: Dogrudan yayin, 2010,
serbest tuval, toz boya, plextol, 300x300 cm

Zoltan Méser: Mekanin perdesi, 2007
dijital baski, 100x70 cm

Istvan Regés: Savas, 2006,
karisik malzeme, montaj, 40x55x20 cm

Péter Stefanovits: Metamorfoz, 2015,
dijital baski, 150x150 cm

Arpad Szabados: Ayl bir seri -1V, 2012-15,
dijital baski, her biri 30x40 cm

Miklés Szécs TUI: Ophelisk— Yiikseklere giden yol, 2009,
ahsap, 295x48x48 cm

Joézsef Szurcsik: Gegmise gecit, 2012,

akrilik, yaglhiboya, tuval, 165x200 cm

Laszlé Ujvarossy: Carpisma ve ask, 2017,
enstalasyon, 224x164 cm, tuval, ahsap, cam,
daz film, ¢izim, ampul, gérintdleme (Film:
Teréz Muranyi-Matza ve LaszI6 Ujvarossy)

Mihaly Vargha: Kafa /I, 1990-91,
ahsap, 70x40x35 cm-

Sandor Laszl6 Veress: Sar renklibirodada kamusal yasam
1992, yagliboya, karton, 68x77 cm,

Gabor Véssey: Sinirli kadinlar fare ile, 2017,
yagli tempera boya, karton, 140x170 cm

Laszlé Vinczeffy: Kiymik (1956), 2016,
kanisik malzemeler, tuval, 50x50 cm

Kiallitott miivek

Aknay Janos: Fmlék, 2017,
akril, vaszon, 90x80 cm

Barabas Marton: Mediza, 2004,
objekt, fa, fém, 90x95x3cm

Bukta Imre: A megye legszebb fdja, 2011,
olaj falemezen, tus papiron,
170%x230 cm

Csaji Attila: OP-GEO -1V, 2015, 1ézer szuperpozicids
grafika, egyenként 80x60 cm

Lézer-et(idok IX-XII. szuperpozicids

metamorfézis, vided, 4:08, 3:06, 2:47, 4:00 perc

Elekes Karoly: Fgyed(il a jellel, 2003,
olaj, karton, 40x47 cm,
(eredeti szignd: Nagy, 1936)

Farkas Adam: Athidals, 1998
festett faszobor, 43x65x32cm

Filep Sandor: £rdély (festményvazlat), 2009,
szines ceruza, papir, 70x50 cm

Foldi Péter: Csonak a bdrkdhoz, 2016
vizespac, papir, 76x146 cm

Jovian Gyorgy: A park, 2013,

olaj, vészon, 170x200 cm

Karpati Tamas: Oz6n, 2017,

olaj, vaszon, fa, 18x50cm

Kovacs Péter: Sor/-V, 2014,
vegyes technika, papir, egyenként 100x70cm

Ko Pal (Péterfy Abellel): Nydr és ¢/, 2011
festett bronz, 31x30 cm

Lajta Gabor: Négyen egy asztalndl, 2017,
olaj, vaszon, 70x100 cm

M. Novak Andras: Fgyenes adds, 2010,
szabadvaszon, porfesték, plextol, 300x300 cm

Méser Zoltan: A tér fiiggonye, 2007,
digitdlis print, 100x70 cm

Regos Istvan: Hdboru, 2006,
vegyes technika, assemblage, 40x55x20 cm

Stefanovits Péter: Metamorfézis, 2015,
digitalis nyomat, 150x150 cm

Szabados Arpad: Medvés sorozat I-1V, 201215,
digitdlis nyomat, egyenként 30x40 cm

Szécs Miklos TUI: Ophelisk — Ut a magasba, 2009,
fa, 295x48%48 cm

Szurcsik Jézsef: Atjdré a maltba, 2012,
akril, olaj, vaszon, 165x200 cm

Ujvarossy Laszl6: Utkéizés és szerelem, 2017,
installacio, 224x164 cm, vaszon, fa, Uveg,
sikfilm, rajz, villanyégé, vetités (Film:
Muranyi-Matza Teréz és Ujvarossy Laszlo)
Vargha Mihaly: Fej//, 1990-91,

fa, 70x40x35 cm,

Veress Sandor Laszl6: Kbzélet sdrga szobdban, 1992
olaj, karton, 68x77 cm,

Véssey Gabor: /deges nék egérrel, 2017,
olajtempera, karton, 140x170 cm

Vinczeffy Laszl6: Repesz (1956), 2016,
vegyes technika, vaszon, 50x50 cm

Works Exhibited

AknayJanos: Remembrance, 2017,
acryl, canvas, 90x80 cm

Barabas Marton: Medusa, 2004,
object, wood, metal, 90x95x3cm

Bukta Imre: The Most Beautiful Tree of the County, 2011,
oil on wood board, ink on paper,
170230 cm

Csaji Attila: OP-GFO I-V, 2015, laser superimposition
graphic, 80x60 cm each

Etudes in Laser IX-XII, superimposition
metamorphosis, video, 408, 3.06, 2:47,4:00 minutes

Elekes Karoly: Alone with the Sign, 2003,
oil, cardboard, 40x47 cm

(originally signed: Nagy, 1936)

Farkas Adam: Bridge-over, 1998,

painted wood sculpture, 43x65X32cm

Filep Sandor: Transylvania (painting outline), 2009,
colour pencil, paper, 70x50 cm

Foldi Péter: Boat to the Ark, 2016,
water stain, paper, 76x146 cm

Jovian Gyorgy: The Park, 2013,
oil, canvas, 170x200 cm

Karpati Tamas: Deluge, 2017,
oil, canvas, wood, 18x50cm

Kovacs Péter: Line |-V 2014,
mixed technique, paper, 100x70cm each

Ko Pal (Péterfy Abellel): Summer and Winter, 2011,
painted bronze, 31x 30cm

Lajta Gabor: Four at the Table, 2017,
oil, canvas, 70x100 cm

M. Novak Andras: Live Broadcast, 2010,
unframed canvas, dust paint, plextol, 300x300 cm

Méser Zoltan: The Curtain of Space, 2007,
digital print, 100x70 cm

Regos Istvan: \War, 2006,
mixed technique, assemblage, 40x55x20 cm

Stefanovits Péter: Metamorphosis, 2015,
digital print, 150150 cm

Szabados Arpad: Bear Series -1V, 2012-15,
digital print, 30x40 cm each

Sz6cs Miklés TUL: Ophelisk — Way Up High, 2009,
wo0d, 295x48x48 cm

Szurcsik Jézsef: Passage into the Past, 2012,
acryl, oil, canvas, 165x200 cm

Ujvarossy Laszlo: Crash and Love, 2017,
installation, 224x164 cm, canvas, wood, glass,
sheet film, drawing, electric bulb, projection (Film:
Teréz Muranyi-Matza and LaszIé Ujvarossy)

Vargha Mihaly: Head /i, 1990-91,
wood, 70x40x35 cm

Veress Sandor Laszlo: Public Life in a Yellow Room,
1992, oil, cardboard, 68x77 cm

Véssey Gabor: Nervy Women with Mouse, 2017,
oil tempera, cardboard, 140x170 cm

Vinczeffy Laszlo: Splinter (1956), 2016,
mixed technique, canvas, 50x50 cm
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